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I N kecpinp *ilh our cover 
pTomiM of *(he world't 
lop wriun and inislv" 
>ou‘ll noiKt on (he conienit 
page a few nc« namct have 
heen added lo our rosier of 
rcgulnr rontrihutor 




lalg.i 


hisianan and (aniasy buff 
I)eni< (iiflord iv now writing 
a regular coluirin for ii« on 
Ihe cvolulion of horror filmv 
from the silent screen 
onwards, and is also 
providing us with some 
escclleni rare old stills and 
movie posters 

Another talented writer 
who makes a I'lrst appearance 
this issue 11 book author 
and international script 
writer. Donne Avenell. whose 
credits include several Knpis 
tor the everjHipuIar Daily 
Mail strip. “Tillany Junes.'’ 
and over thirty novel-Ieruih 

K ure tenpis lumng *fhe 
il". lor the European 
market. No stranger to fan- 
lasy fiction. Donne has 
handled Ihe adaption of 77ie 
Cune of Frankrnuem for 
this issue, based or. the (ext 
by John Burke 


On the art side, our star 
llnd ul Ihe month is in Brian 
Ixwis. who handled both this 
issue's cover and our latest 
■Van Helsing’s Terror Tales”, 
though established u a lop 
siienre flclion artist. 1 feel 
Brian has done a temfic job 
on the horror material we 
provided and look forward to 
your comments on hu work. 

In fact. I look forward lo 
your letters on all aspects of 
Him.it of Hammer for our 
leiicn column starling next 
issue Or if you've any 
questions on Hammer rdmt. 
send those in loo, as our 
Hammer Ar$.\»er Peti 
column also appean next 
month 

Bui our main alinction 


fL'f Miss il at your peril' 



...IN MUST 

I <ned up lor fulure iv.uev of HoH 
we have idapiiiinv nl rwau >1/ 
Evil. Seven Goldrn I'anintro, 
Moon /rro Tun and Pracula 
Prune ol Oaektttu the 
adaplaliuns ate undei wav on 

lunhet detailv 



COVER CREATING — A House of Hammer Bonus 


W HEN the inilal concept of House 
nt Hammer was being discussed, 
one thing about which everyone 
ayiecd was that the maga/ine should feature 
a cover pninrine rather than a film still. 1 he 
reasons tor this are many, not the least 
being that an artist can often capture mood 
and create composition that just rarmol be 
found in an old film still However, that's 
not to say deriding on a cover is an easy job. 
Take this issue for example. 

lop talent Brian Lewis, laraui pod and 
pencils in one hand, iherrmis flask ol strong 
Mack colfee in the other, arrived at our 
Warner House office at the crack of dawn 
one Mrak Monday morning, to be heartily 
greeted Iblack coffee always elicits a hearty 
greeting at 9.00 am) by art editor Dave 
Ashmore and mysell. For Ihe next couple of 
hours, we scribbled, doodled, sketched and 
rejected about twenty sheets of inspiration 
hclore finally emerging from the pile of 
pencil and rubber arid shredded layout 
sheciv with what looked like the cover 
Because Brians's layouts were so gotx) and I 
didn't have the heart to let him simply erase 
(hem. we're reproducing two of them here 
for your enjoyment 
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eyn roUing bock and tongue proiruding 
Onto vcrsian number two 
Thai’i il' Well, alniosi Now if only we 
can rind Peter's (sivr teeth, this has |M lo 
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FlflST BRUKTHROUGH. 
' BRIWING THAT OHO 
OOGBACKTOLIft.WU 
wmASEKireoAsi/ 


i.;f£ IG ON£ I 
16— * SClENTfFIC 
tM! 801 auuD/ne 
tAN IB AN Miy NIGHT- 


\ •; S . SGkV.IAwHct— 
tf ' PlDN'TWASre 
I MY TIME/ HIS ms. HIS FACE, 
HIS WHOLE HCAO IS USELESS 
TO US 


IvOUR COFFEE . 
I BARON ViaOR.' 


I.U ..A.V.L,. NOW, I 
JUSTINE.' GIVE MEI 
THAT LEHER AND 
THENEWSPAREft.'l 


lEAVENOTRACEOF f 
THIS DEFECTIVE HEAD 
...AND WE WILL FIND I 
ABETTERONEFOR r- 
OUACREATIOH.AND . 


I GO lU GAO. •'AOl.ANO | 

DREAM OF THE SI^LENOID 
CREATURE WE SHALL SOON 
BRING TO LIFE-A MAH WITI< 

I A PERFECT BODV AMO THE 
I BRAIN OF A GENIUS/ 


han6s. 


VOfVJ TREATED ME 
BETTER. VICTOR — 
MANV TIMES. IN THIS 
VERY ROOM,' 


I But the CORPSE is 

I IVING INSTATE, HERR 
I BAROH.' IT WON'T BE 
I EAST/ 


fHiS LETTER IS 


FROM VOURCOUSIN 
EUZABETH— HER 
MOTHER HAS DIED, 
AND SHE'S COMING 
TO LIVE HERE.' 


AWAf WITH mu, 
GIRL.'IHAVE MORE 
IMPORTANT THINGS 
ON MV UinO j 


BEEN UNDERSTOOD 
THAT WE'D MARRY 
■•NtOAV.' BUT WE’LL 
'ALK ABOUT IT WHEF 
iGET SACK— FROM 


I'M PAVING mu WELL, 
AREN'T I *00 IT TONIGHT 
— BEFORE THE MOV IS 
PUT TO ROT UNDERGROUND.' 


DRESDEN . 


BEGAN 




" HIRE'S WWAT 

reu wanteo.hcra' 
SAftOH — IHOUGN 
yov-vt GQI 9UUA 
JASTC.Wt AeCKOI^ 


r Ah, fAitL— uiMt^ 
AND SCL WHAT I'VC 
BROUGHT BACK.' A 


^K6 

WLB^roOl.'rOI 

UKOCASTANO 

I^OIHIHG/ 


TVAILytCTOA-^' 

l-VCGOTASUAPAISe; 

s..^»U,100/y 


. ‘ iOMl 10 

OA, ASOUK 1 
•-■•• NTS WISHEDI 
•• ID.'THEHOOSC 
Of FRANKENSTEIN 
tIS NOWM/HOME.y< 
^ TPO / 


ELIZABETH 


VICTOA^. 

^LIZABETH^, 


'■i;u lc<>hAi.l rHis\ 
OLD HOOSE, MT DEAR' 
— Bur NOW I HAVE 
WORK TO 00/ SHALL 
we so TO THE 


rNO. VICTOR. THIS iT 

MONSTROUS. I WONT 

HELP you ANv more; 
POMETyOUA EXfeRI* 
MCNT. ELIZABETH NAS 
ONLY JUST ARRIUEO. 
LyOU CANNOT IGNORE 
I^HER LIKE IHtS^ 


r Our FftlENO IN 

'tank will be reborn 

WITH THE FINEST HANDS 
EVER FOSSESSeO BY ANY 
I MAN.' COME NOW. HEIR. 
^E TO CRAFT THEM ONi 


'WHATAbvi/i tH£*tf have »0U Even ' 
SEEN ANYTHING SO BEAUTIFUL.' THiV AR- 
,THE HANOS OF BAROEUO.THECREATES^ 
SCULPTOR IN THE WORLO .* 



nSV TREASURE— A REAL 
TREASURE.’ ^ 

•>) It 





you MUST (.EAV& I 

THIS HOUSf ATONCC, ) 
ELIZASETN VICTOR I 
IS CONDUCTING AN I 
EXPEAIMENT WHICH { 
COUCDPAOVEHORAlSiyl 
DANGEAOUS.' 


>^NOW mrtheT^ 
1 IKSAMENTS Of THE 1 
OTHEA HAND...THE , 
FLUID WILL KNITTHEl 
TISSUES TDGETHEA i 
. FOOA FOOLISH FAUL... 
I WDNOEA WHAT HE 
AND ELIZABETH AAE 
1 TALKING AtOUr J 
V DOWWSTAIftS* M 


Bur VICTOA 
WOULD NEVER 
EXPOSE ME TO I 
DANGER' I 


I luU AnL.;LA.JUS. 

I EH JUSTINE? WELL. 
I HAVE NO TIME FOR 
EITHER OF you NOW 
...IHAVEWORKTO 
D0...ANDJ0URNETS 
TO MAKE, 


I WHAI l> IHA< IVDMANi 
I DOING HERE, BARON 
VICTOR? ISSHEyOUR 
MISTRESS? 


INttDAfMAOf 
f££r,MY MAN... 
AND A H£AD... 


I HE DOESN’T I 
REALISE WHAT 
RISKS HE IS 
TAKING.' 


pLENTy OF CORPSES 
TO CHOOSE FROM 
HERE, NEAR SARON. 
TAKE yOUR PICK ' 


PAUL— AND P 
I SHALL TRy My [ 
HARDEST TO BE | 
A WORTHy WIFEf 


HERE you ARE. 
SIR-ALOVELV 
PAIR OF EVES.' 


you LOOK TIRED. 
BARON VICTOR... 
BUT I-IL PROVE 
THAT VOU-RE NOT 
AS TIRED AS you 
THINK. 


Thevllpo.'Pack 
THEM CAREFULLy 

-I MUST TAKE 
THEM TO My 
LABORAtORy WITH- 
OUT DElAy .' 


JUSTINE, 
you Lin LE 
DEVIL... 


I FES. I’VE EARNED 
SOME RELAXATION.' 
My GREAT WORKIS 
NEARING COMPLETION,' 


HOURS I 
LABORATORV. 


: I TURNED AWAV. WELL PLEASED 
ITH ELIZABETH'S TRUST IN ME . 







IT'S SEEN A LONG TIME 

SINCE vou CAME TO see 
US. SAUL.' TW KNOW 
TDU'AE ALWAYS WELCOME 
HERE 


What is it i 
YOU WANT? 


It $ ... 
HOMiaie: 


CREATURE IS NOT 


Now DON'T TElL ME AGAIN TO STOP 
MY EXPERIMENT, SAUL ! CM DOING 
NOTHING WRONG/ 


COMPLETE TET.' HE STILL 
HEEDS <4 SM/f/‘AHOtSHtU. 
GET ONE P0RHIM...r//£ 
MA/M Of A GCNIUS ! 


HERE IS OUR GUEST, EtIZASETM — 
PROFESSOR BERNSTEIN, EUROPE'S 
GREATEST LIVING PHYSICIST.' 


YOU SEE NOTHING 
WRONG IN THAT... 
THAT...ASSEAT4LY* 
THAT CONCOCTION 
OP FRAGMENTS, 
ROIBEDFROMA 
OOZEN STINKING 
GRAVES ? 


!AH, VICTOR...YOU 
I ONLY INVITEOHIM 
TO STAY WITH US 
I BECAUSE YOU 
WANTED TO DRAG 
HIM UP TO YOUR 
' LADORATORYAND 
I PICK HIS BRAINS ' 


HA, HA 'MY DEAR YOUNG lAOY, 
I'M AFRAID 1-0 BEOF LIHlEHELP 
TO THE BARON . WE WORK M 
DIFFERENT SCIENTIFIC FIELDS. 


I'M MOST GRATEFUL 
I TO YOU, MY BOY. I'M 
I ALONE IN THIS WORLD 
.ANOTOBEA GUEST OF 
' YOURS AND YOUR 
CHARMING LADY'S 
VERY PRECIOUS TOME 


Why, thank ; 
YOU.AH.tOOK 
— THIS 
PAINTING MAY 
INTEREST YOU. 
IT ILLUSTRATES 
THE GRISLY 
TORTURE OP 
A VERY EARLY 
OPERATION.' 
YOO'llSEEII 
BEnEAlFKHI \ 
STEP BACK.,, 


CONVERSING WITHA GREAT MIND LIKE 
YOURS HAS BEEN A RARE PLEASURE, 
PROFESSOR- But I FEAR WE'VE TIRED 
YOU i I'LL SHOW YOU TO YOUR ROOM ' 
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HE. IS... DEAD. 
VICTOA i 


I A TRAGIC 
ACCIDENT; 


^.BUTIHOpJy 
TH£ IMPACT 1 
HASN'T 1 
DAMAG£PHIS\ 
^ SPAIN. 


A SfLENDiD GESTURE OF TOUftS. 
SARON— LETTING PROFESSOR 
BERNSTEIN'S BODY FIND ITS 
LAST RESTING PLACE IN THE 
FRANKENSTEIN FAMILY YAULT' 


SO GENEROUS TOO. BARON- 
FAOYIDING OS WITH YOUR 
OWN CARRIAGES FOROUA 
HOMEWARD JOURNEY 


'THAT NOBLE MAIN^n 
MUSTNOTBEALLOWED! 
JO OETEfllORATE..,^ 


THE LEAST 
I COOLD DO, , 
HERROOKTOR) 


A STOREHOUSE OF WISDOM 
...THE SPAIN OP A G£NIUS: 
AND IT SHALL FUNCTION 
AGAIN IN THE SKULL OF MY 
L_ CREATURE/ 


<T. BUT BETTER THAT YOU ^ 
SHOULD BE DEAD AND USEFUL, 
THAN ALIVE AND DODDERING , 
TOWARDS SENILITY/ 


I ADMIT THERE WAS 
A SELFISH MOTIVE 
FOR MY HOSPITALITY, 
J4YDEAR PROFESSOR. 


n 




t CAN'T Move 
YOO MUAOEAeO 
HtM-BOT I CAN 
STOP VOi/ MINS 
HIS enAIN.' 


I THOVSHT 1*0 TinO I 

YOU Hmi:iQ\)Kiugo I 

THEPMFtSSOR.OIOHT 
rOU f ANO NOW you’AC 
STEALINC HISSaAIN* 


BE CAfltfUl., 
VOUfOOL.'WUU 
OAMASeiT/ 


But the sashes aae not otu 

... I CAN ONLY HOPE THAT THE 
USENTIAL TISSUES AAE 
^'“^i^NAfPECTEO... 


Two StlVEft^N, 
OF CLASS... / 
EMBEDDED IN) 
THE BRAIN ^ 


GET AWAY 
FROM ME .‘GET 
OUT.' IF rOO'VE 
DAMAGED THIS. 
VOU MANIAC... 

If fOU'Vt 
CAMAGCD IT... 


WON'T TOO yNDEfiSTANO 
YOU'RE IN REALDANGLA’ 
I VICTOR IS PROPOSING TO D 
I DREADFUL. V/Lt 


you MUST 
LEAVE HERE, 
ELITABETH- 
THIS VERY 
I MINUTE. 


PAUL, WE'VE 
BEEN THROUGH 
THIS BEFORE ' 


ERE YOU TRYING 
rOTElt ME THAT 
HE'S-INSANE? 
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I My WOAKIS NEARiy 
FINISHED, ELI?Aft£TN.' 
AT THE END OF THE 
M'EEK, PEAHAPSyOUU 
K ABLE TO SEE WHAT 
IVE BEEN DOING.' 


I HE S TOO lUftlED 
IN Hit WOAK TO 
ISEETHEEVlLHE'S I 
OOING.'ANPI CAN'T 
BEAA THE THOUGHT 
'ofyWSOFfEWNG... 


fyOU NEVER TALK 
TO ME OF rOUA 
I WORK, VICTOR... 
I HOW ARE yOUR 
EXPERIMENTS 
GOING.* 


I STOP It, MUL .' I 
ITHINK.-.I [ 
THINKIT MOULDI 
BE BETTER IF I 
you NEVER r 
CAME HERE I 
AGAIN I 


Well. My dear 

...VERy WELL.' 


I FEED PIPE^^TfE 


AAH! ho, I MUST keep) 
CALM... IT WAS ONLTA | 
FLASH OF LIGHTNING \ 
NOW THE ELECTRO- f 
CHEMICAL REACTION I 
HAS BEGUN... f 


TANK SWITCHEPON 
...NOW I MUST I 
CROSS THE UBOAAIDAY { 
> TO SET rHEGENERATOR] 
I WHEEL IN MOTION... j 


AT IAStTT 
I AM REAOV 
FORTHEFINAL 
STAGES... 1 


But THE CONVULSIONS 


IT'S NO &»«>0...l NEED ANOIHETI 

PAIR OF HANDS TO HELP ME WITH 
THE DUAL-CONTROLS.’ AND THE 
ONiy HANDS WITH ENOUGH 
EXPERIENCE AND SKILL BELONG I 
I ■v>...PAuL Hue/npej I 


SHOULD HAVE STARTED BV I 
NOW.' THE TIMING IS NOT f 
EXACT... I CAN'T INJECT THE 
POWER-PULSES ACCURATEiyl 


THiRTy 

FEVERISH 

Minutes 

LATER...- 
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ITS 6or TO sttcceeo ano if you 

WON’T HJIP ME.MUL— THCNat 
SET EIIZA9ETH TO WOAK THt 
CONTflOlS INSTEAP/ 


PAUL.rOu Vi 001 iv I 
HELP ME/ THE 
I APPARATUS WAS 
OUIITPOROUAL- 
OPERATION — I CANT; 
WOftKtTOMIXyOWHf 


NO. ..OH NO 
...NOTTHAT! 


I iMuiAO.' 
THAT MEANS 
POUR EXPERI- 
MENT WILL 


IV£ CUTOFF THE PULSES' 
ANO SLOWED DOWN THE 
CHEMICAL REACTION .'PAUL 
MUST HELP ME TO 
OALVANISE My CREATURE 
... HE AfWSr/ ^ 


^E WOMEN ARE PRATINO IN^ 
*THEIR6EDS.THiNKGOO.' ftvr 
THAT aECTRICAL CNSTURMNCE 
.COULB HAVE AFFECTEB THE I 
kDCLICATE BALANCE OF MY A 
I EXPERIMENT ' 


VERy WELL, 
VICIOR-riL 
HELP you ! 


PAUL / CET DRESSED AND ' 
FOLLOW ME IN TEN MINUTES/ 
I MUST RETURN AT ONCE TO 
I THE LAaORATORy.' 


The VERy DEVIL OF A FUSH 
...LI6NTNIN6 LIKEA WILL- 
OF-THE-WISP RUNNINO 
ALONG THE EAVES.. -ANDA 
LURID CLOW FROM THE SKV- 
LIGHT OF MT LASORATOfl/.' 


GENERATOR WHEELl 
IS tlianincandsparkim;.' 


BUT THE OOORSiOCMO 
— AND / SiV/rCMtOOff^\ 
I WE iVHui Bffone / k 


^htr CMATUnt 

^.rrsAUvH 


I \SrAVtACK. 


NEXT 

THE CONCLUSION OF OUR AWESOME AOAPTATION 

MONTH 

THE MONSTER RUNS AMOK ! 
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jfilm 

^cene 

DARK STAR IN 
BLACK HOLE? 


Tlie 1974 movie Dark Star 
jeems lo have sunk — or 
perhaps flown olT — wiihoul 
trace, Which is a pity, as it 
was CQuall) influenced by Dr 
Stnmgrloie. 2001, Marvel 
cWics and Wmting for 
Coder And there seemed to 
be a bit of stirred 

in for good measure. 

It Mill the story of four 
astronauts and the good 
(space) ship 'Dark Star'. 
Their 2I« century mission— 
lo go boldly where no man 
has gone before, combing the 
universes for unstable planets 
and blasting them to smith- 
ereens. They’re doing this 
» the coining colonial space- 
arks will have a safe )Oumey 
lo the new universes, 

As the flim opens. 'Dark 
Star' destroys its I9lh planet 
with thermostellar bombs. 
The five-man crew have been 
in space for 20 years. 

Earlier, I said there were 
four astronauts. But, well, 
you see, the captain died a 
while back and they keep 
him in the freewr. If an 
emergency crops up, they 


Anyway, after 20 years of 
isolation, morale has, not 
wrprUingly. dwindled. Disci- 
pline has disintegrated. Bore- 
dom has set in, relieved only 
hy routine catastrophes and 
an occasional planet-smash- 
ing spree. The astronauts are 
slowly losing their minds 
carrying out their endless 
ohision of destruction. 

Then there's the most 
serious malfunction yet. 
One of the (talking) bombs 
u primed to detonate, but 
there’s a malfunction in the 
bomb doon. And the bomb 
tells the astronauts that, as 
It’s been told to detonate, 
then detonate it will— 
whether it’s inside or out- 
side the Ship- 




Dark Star is an eitlerlain- 
ingly anarchic, ubvurdivl sci-fi 
comedy made by two gradu- 
ates of America's USC fllm 
school. 

John Carpenter and Dan 
O’Bannon failed separately 
to gatecrash the Hollywood 
studio system. «o they de- 
cided to pool their efforts in 
an independent feature. 

But then they ran into 
trouble. 

Carpenter (producer /direc- 
tor) raised the money and 
assembled cast and crew. 
O’Bannon (special effects) 
created the sets and assem- 
bled technicians. 

After six months, the film 
was 25'*,. completed. And 
alt the money was gone. 
Production closed down. 

A. year later. Oirpenter 
had found more money. 
With a largely new crew, 
production re-started. The 
actors were given haircuts, 
wigs and false beards to 
1 match their former appear- 


ance. O'Bannon constructed 
more sets. There were three 
frenzied weeks of shooting, 
often 14 hours a day. 

And the money ran out 
again. 

This lime, the only chance 
was finance from the pro- 
fessional industry. 

After showing (he incom- 
plete film to what seemed 
like hundreds of studio 
executives. Carpenter could 
find no backers. 

At which point, enter Jack 
H. Harris, producer of Steve 
McQueen's 1958 debut film 
The Blob. 

Harris agreed to be execu- 
tive producer, undertook a 
3-month study and decided 
a large proportion of the still 
incomplete film wQuId have 
to be re-shot and re-edited. 

Yet another crew was 
assembled, yet more sets 
constructed, yet more scenes 
photographed and. finally, all 
the acting sequences were in 
the can. 


Then O’Bannon and his 

team got to work and spent 
13 months on the animation, 
optical and special effects to 
complete the movie. 

.And now, as the film sinks 
slowly into mid-Atlantic, we 
say farewell to Dark Star, an 
enjoyable 83 minutes which 
no-one will Mte again unless 
some enterprising British dis- 
tributor realises it may be as 
uncommercial as Easy Rider. 

To quote The Sconman. 
•It’s a classic example of 
the Independent American 
Cinema at its most vital.’ 


1974; USA. production 
company John Carpenter 
Productions: 83 minutes; 
no BBFC certificate 
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film 

NEWS 


H LKE'S r rundown of 
horror, rtnitsy ind 
KKncc ficiion ftlint 
now hlniing, or in prcparo- 

• Reuben Trane ami Ken 
Wiederhorn, two Mudent 
him-nukerv have completed 
Death Curpv. with Peter 
C'udiint and John Carradine 
heading the catC. The him 
deah with a dtipluad of ex- 
perimental mutant toldien 
on a rampage on an itiand 
in the Carribcan. 

• Jaw« hax spawned a whole 
wagon-load of imitators, 
some already released Out- 
side of Jaws II. the planned 
sci)uel, there b Make— The 
Jans of Death; Crlniwn 
Blood, story of a man who 
trams sharks to kill his 
enemies; Claws, tl.e story of 
a rampaging bear in Yellow- 
stone Park; and Piranha, 
about a crared aquarium 
owner who puls piranha hsh 
in Beverley ilills swimming 

Dislribuiors are also check- 
ing out uhJies from their 
vaults, such as Sam Fuller's 
Shark, a l<M9 Burl Reynolds 
aciioncr now being touted as 
the only shark movie which 
shows actual footage of a 
shark eaiing a victim, in this 
case an unfortunate camera- 

• Producer Milton buhoisky 
believes that Sword and 
Sorcery films involving super- 
heroes in fantastic adven- 
tures with wizards, warkxks, 
and prehisiotic animals muv be 
the nest laniasy film cycle 
lie has formed two new 
companies to specialise In 
this field. Swords and Sorcery 
Productions will handle films 
of fanusiic adventure. The 
Great FanlaMic Film Com- 

K ny will make films of 
niav) and imagination, sci- 
li, vuprrbcrii .idvenlurev and 
movies based on comic- 
book heroes The new team 
has entered into immediate 
production on three of the 
six Thongor novels hy I in 
Carter which are set m an 
imaginary world of 15.000 


Subouky has written the 
first two xcripu. Thongor in 
the Valley of the Demons 
based on Carter's ‘The 
Wizard of 1 emuria' and 
Thongor In the C'hy of 
Sorcerers. derived from 
< Brier's 'Thongor of Le- 
muria' and 'Thongor A^nst 
the Gods' A third script is 
to be based on a novel 
Carter is writing. 'Thar. Son 
of Thongor', in which the 
superhero and his lO-year- 
old son battle against the 
monsters and villains of 
I.emuria Project will involve 
two years of storyboard 
drawing, special effects shoot- 
ing, principal photography 
with live actors and later 
stop-frame model animation 
filming They expect release 
for .Summer 1977. Christmas 
1977 and Summer 1978. 

• Suhoisky again, from 
out of Amicus/Twickenham 
Studios, has The Land That 
Time Forgot sequel coming 
called At the Farlh's Core. 
Also, a chiller entitled Curse 
of the Cal People Mr. 
Subotsky IS obviously un- 
aware of Val Lewton's 1944 
hair-raiser of the same name. 

• Warner Bros, is already 
working on the sequel to 
The Fxorrlst. and again 
l.inda Blair will be leading. 
The Fxorcisi Pari il — The 
Heretic. It is directed by 
Sam O'Stecn from a script 
hy William Goodhart, and 
location shooting will take 

? Iace in Italy, Africa. New 
ork. and Georgetown. 
Latest Exorcist-sequel re- 
ports list that Irving S While 
will produce a mosne from 
his own script titled The 
Herelk and it's based on the 
fife of the late Bishop James 
A. Pike, which is not the 
same as Exorcist Part II — 
The Herriie. This is the 
latest title change by Warner 
Bros for what was previously 
The Heretic and previously 
The Exorcist Pari II. White 
insists that hiv film was in 
the works before Warners' 
selection of ihe title for the 
I inda Blair follow-up. 

• Alfred (Psycho) Hitchcock 
has completed work on his 
53rd film. Deceit, starring 
Karen Black and Bruce 
Dern at Universal Studios 
• Dan (Night Ntalker) ( urtis 
! IS producing and directing 
. Bunn Olferingv. with Bette 
Davis, Karen Black and 
Oliver Reed. 

• AlP IS filming II C. 
Wells' -The Food of the 
Ciuds'. with Bert (.Amarlng 


Cniossal Man) I. Gordon 
producing, directing and 
scripting the sci-fi film. 
Pamela (llrll House) Frank- 
lin and Ralph Meeker are 
already signed for the pic - 
lure. In the early 1930s 
Willis O'Brien, special effects 
technician of King Kong, 
had among his many projects 
plans for an adaptation of 
'The Food of the Gods', in 
which a special jxstion makes 
normal men and beasts into 
giants 

• Production surted in late 
1975 on The Ugrnd of King 
Kong, to be released by Uni- 
verul. Directed hy Joseph 
Sargent, it will be shown in 
(he Sensurround process. 
Dino de Laurentiis and Para- 
mount have had trouble in 
their remake of King Kong 
when writer Steve Basket! 
and animator Jim Danforih 
walked off the project. It 
was they who originally 
began digging around to find 
out whether remake rights 
could he obtained Ihe script 
is by ex-Baiman writer 
Lorenzo Semple Jr. Kong 
IS to be uepkted via a com- 
bination of animation and a 
guy in a costume. 

•> Larry Spangler Produc- 
tions has formed plans to 
film an independent sci-fi 
horror thriller. Snowman, 
tale In 1976, probably in 
Aspen. Coloriulo. 

• Two film corporalions. 
Warners and Fox. have 
entered into an unusual 
arrangement regarding the 
new Irwin Allen science- 
fantasy production The Day 
the World Ended. (Is it 
possible ibai Mr Allen 
doesn't know of Roger C<»- 
man's 1956 sci-fi cheapie. 
The Day the World Ended?) 
ihe new movie was origin- 
ally intended to be a Fox 
enterprixe, but Warners is 
now paying Fox a million 
dollars for the rights so that 
Allen can make the picture 
for them. This k to be 
Allen's first production for 
Warners under a multi- 
million dollar contract he 
negotiated last July 

Allen originally planned 
to make Swarm, the Arthur 
Herzog story about killer 
bees, but production on that 
has now been postponed. 
Based on a book by former 
London 'Evening News' 
writer Gordon Thomas and 
his partner Max Morgan 
Wittv The Day the World 
Ended is about a volcanic 


eruption in the Caribbean. 
Most of the shooting will 
lake place on location in 
Hawaii. 

• The Star Trek movie is 
soon to begin filming, The 
'enure' original cast has been 
reassembled, even (hough 
initially Paramount wanted 
to use 'name' stars such as 
Robert Redford- but Rod- 
denberry held out for the 
TV cast. Roddenberry also 
wrote a script which Para- 
mount rejected as being 
'blasphemous' 

The plot was that, at the 
opening, a new captain and 
crew were on the Enterprise, 
and it was blown up The 
original crew Kirk ci al— 
were recalled from the jyosi- 
tions they had advanced to 
for the mmion of finding 
out what happened to the 
Enterprise Enterprise tl was 
hull! and off they went, only 
to eventually discover that 
the original Enterprise has 
been destroyed by God! 

Roddenberry now has five 
top Sci-Fi authors working 
on scripts for his considera- 
tion The film is to be 
budgeted at about 5 million 
dollarv ami sets include the 
Enterprise recreation room, 
which was referred to but 
never seen on the TV show. 

• Hitchcock's Deceit has 
now been re-tiikd Family 
Plot. 


• The Mkronauts is slated 
for a start m July-August, 
in London, The Harry 
Salizman production, under 
Richard 1 ongciaine's direc- 
tion. stars Gregory Peck. 
Lee Remick, Stacy Keach 
and James Mason The film, 
from the script by John (lay. 
about men and mvccls com- 
peting for food following an 
ecological disaster, requires 
a large amount of special 
effects work 

• Additional titles to be on 
the look-out for are; House 
on Skull MouMaiii, a voodoo 
thriller; Leviathan, about a 
giant storm which destroys 
the West Coast ot America; 
Wuridwar, a yarn about 
WWII veterans having 
bloody skirmishes os they 
re-enact a Pacific battle; 
Splderman. the comk-book 
superhero, possibly to be 
released m 3-D: Grizzly, 
known as 'Ig feet of gut- 
crunching. man-eating ter- 
ror''. Squirm, story about 
an invasion of pcuple-eaiing 


worms; Mixna I, an under- 
sea sci-fi actioner: The Lupe- 
zoids, which deals with the 
coming of a new Ice Age in 
the year 2000. 

• Pinewood Studios and the 
Bray special effects unit are 
gearing up to produce 24 
one-hour episodes of Space; 
IW, The first series has 
already been sold in IS2 U.S. 

• Anyone who has ever 
come out of a cinema hum- 
ming the music after seeing 
7th Voyage of Sinbad, !Nonh 
by Northwest or Blood 
Sisters should be sad to hear 
that the unique man ^hind 
those great scores has come 
to the end of his jl-year 
career. Bernard Herrmann, 
at the age of 64, died in his 
sleep early December 24. 

A permanent resident of 
England for several years. 
Herrmann was In Los 
Angeles scoring Taxi Driver 
for Columbia Pictures, and 
was due to work on The 
Seven Percent Solution for 
Universal. Last summer he 
scored Brian De Palma's Ob- 
session in England. Bernard 
Herrmann had been nomi- 
nated for an Academy 
Award three times but he 
only received one. for All 
That Money Can Buy (alw 
called The Devil and Daniel 
Webster) in 1941. 

Born on June 29, 1911 in 
New York City, Herrmann 
studied music at the Juilliard 
Graduate School and New 
York University. He joined 
CBS (Columbia Broadcast- 
ing System) in 1923, where 
he eventually became chief 
conductor. 

Herrmann's filmusic com- 
posing credits are quite im- 
pressive: Citizen Kane <1941, 
Oscar-nominated), Hangover 
Square (1944), The Ghost 
and Mr^. Muir (1947). The 
Day the Earth Stood Still 
(19511, While Witch Doctor 
(1953), Vertigo (1936). The 
7th Voyage of Sinbad ( 1958). 
Journey lo the Centre of the 
Earth (1959), 3 Worlds of 
Gulliver (1959), Psycho 
(1960), Mysterious Idand 
(1961), The Birds (1963), 
Jason and the Argonauts 
(1963). Fahrenheit 451 (1966), 
Twisted Nerve (1968). 

He has also worked on 
several American television 
series including The Alfred 
Hitchcock Show. The Great 
Adventure. The Twilight 
Zone, Kraft Susfwnsc Theatre, 
Btxl The Virginian. 

His death was ironic in 


that the symphonic film 
score, largely out of fashion 
for the last decade, has 
begun to emerge again, and 
Herrmann would have been 
foremost in the field of what- 
ever films he chose to score 
for many years lo come, 


Pook 


L orrimer books. 

publishers of the best- 
'selling series that has 
included TTw House of Horror, 
Cinefaniaslic. Ape: The King- 
dom of Kong and The Seal of 
Draculo. have just released 
(heir latest horror classics 
paperback. Cinema of Mystery. 

Written by Rose London, 
this book tells of the many 
(hemes the cinema has taken 
from the works of (hat master 
of mood and menace. Edgar 
Allan Poe. including the Roger 
Corman, Vincent Price series. 
House of Usher, Raven. 
Masque of ihe Red Death and 
Pii and ihePenJulum. 

Format; 6i 9i'. 96 pages 
featuring 200 black and white 
illustrations plus 8 pages 
colour. Available in paperback 
only, price £1.95. 

John Brosnan's new book. 
The Horror People, B his 
follow-up to Movie Magic and 
lakes an in-depih look at 
horror and fantasy effects on 
the screen. Available in hard- 
back only, published by Mac- 
Donald and Janes. 

Christopher Wicking, the 
man responsible for several 
recent Hammer filmscripis. is 
currently compiling material 
for a new book which he tells 
me will comprise of acolleciion 
of interviews and critical pieces 
which he has written for various 
magazines m the past. This 
material will include inter- 
views with Roger Corman, 
Jaques (Cal People. Night of 
the Demont Tourneur, and 
Seth {Taste of Fear) Holt, plus 
the inside story on Ihe making 
of several films he has scripted. 
Scream and Scream Again. 
Murders in the Rue Morgue. 
Blood From the Mummy's 
Tomb and Demons of the Mind. 
To be published in Ihe (hope- 
fully) noi-ioo-disianl future by 
St. James Press, in both paper- 
back and hardback editions. 
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CINEFANTASTlQUE 
Vol 4 No 3 


The latest issue of this 
excellent magazine (the mag 
with the "sense of wonder") 
is a must for Hammer fans — 
mainly because more than half 
of its 48 pages is devoted to 
veteran director Terence 
Fisher ... the man who helped 
create Hammer Horror. 

This hefty tribute includes 
an in-depth interview, a mini- 
filmograpby, a long critical 
analysis of his style — and 
some surprising revelations: 
Fisher's biggest influence was 
Frank Borzage, doyen of Holly- 
wood romance direaors in the 
'30s . . . Fisher got into the 
film business at 28 (“the oldest 
clapper boy in the business") 
. . . The Curse of Frankenstein 
(probably the most influential 
horror film since the original 
1931 />aAAreRsrein)wasdaneBS 
a quickie to fulfil a contract 


Fascinating reading. 

All this is the son of thing 
Clnefantastique does very well 
indeed — and has done for the 
past four years, regularly, every 
quaner. And there's no doubt 
that it’s a cut above many of 
those magazines devoted to 
horror, fantasy and science 
fiction in the cinema — several 
cuts, in fact; say, about 100. 

On the other hand, dull/over- 
lechnical / academic i dry. it's 
not. Noionly is itan mieiligem 
guide to what's been, is, and 
will be in the horror (etc.) film 
world, but It's immensely read- 
able loo. 

The rest of this issue is made 
up of lengthy reviews (It's 
Alive, Tommy. Rollerball. Day 
of the Locust), short notices 
(including The Texas Chain 
Saw Massacre and Mario 
Bava's Twitch of the Death 
Nerve), and a nice little piece 
on Closed Mondays, the Oscar- 
winning animation fantasy 
short (hat used clay models 
and a lot of ingenuity. 

Since it's an import (from 
the Slates), you may be able to 
pick it up in a good specialist 
(fantasy or film) bookshop — 
Of through the post (at £'l SO) 
from: Andromeda Book Co., 
57 Summer Row. Birmingham 
m 1 1 1 ^ 
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HE GOLDEN A 



PART ONE: 

THE SOUND OF TERROR 

T he Golden Age of Horror Filtta: 
the oUi;h< is right but the words 
sound strange. Jade Decade, per- 
haps. might suit uur genre, for even In 
those black-and-white nights of yore 
before technicolored gore, your show- 
manlike projectionist would flood his 
Gaumont screen with green as the 
t!cnsor's Certificate came fading on, 
stamped with the spine-chilling brand: 
'H' lor Horrific! 

In I9J7 l.ord Tyrrel of Avon set the 
official seal on the horror film. In I9JJ 
the British Board of Film Censors began 
to notify the Home Office that certain 
'A' for Adult films were essentially 


•horrific’ in character. In 1931 Universal 
Pictures produced the first horror film 
to be actually called a horror film. In 
192ii the first all-talking picture ever 
shown in England was a horror film 

In one single decade Dracula fiew. 
Frankenstein's Monster stalked, the 
Mummy walked, the Werewolf howled, 
the Zombie killed, Dr Jekyll became Mr 
Hyde. Monsters of every known literary 
and legendary specie were brought to 
life by the brash young art of the speak- 
ing cinema; and within the span of the 
same ten years, they were dead. And so 
was the horror film . . they said . . . 

The monsters would walk and fiy and 
kill again, of course; and die again: and 
be revived again. But never would the) 
strike with the same shock of surprise. 



the same creative excitement that made 
that first great decade, from the Twenties 
to the Thirties, a truly Golden Age of 
Horror 

The sound film liegan when Jolsun 
sang. 'You ain't heard nothin' yet', he 
told his old Ma in Thr Ja:z Singer, in 
October 1937. And if she had gone to the 
Piccadilly Theatre, London, exactly one 
year later, she would have heard proof 
that Joley told the truth. For here in 
this long-gone cinema, in the first full- 
length Talkie to be shown in Great 
Britain. Momma Jolson would have 
heard not just music, the moaning music 
of an underground organ, but the rolling 
of thunder and the howling of wind; the 
creaking of doors and the screaming of 
a girl in the grip of a cloaked madman. 

This was The Terror, the Vilaphone 
version of Edgar Wallace's stage success. 
A melodramatic melange of tried and 
true elements of theatrical thrills; a 
stormbound manor house, secret panels 
and subterranean passageways, clutching 
claws and cobwebs, hooded maniacs and 
hidden loot. 'Come prepared to Shiver 
and Shake at this Teeth-Chattering Hair- 
Raiser' ', shrilled the copywriter’s catch- 
lines. 'Grim! Ghosilyl Gripping! Shud- 
ders! Shocks! Spooks! ' 

Fumes rise smoiheringly from the 
lurnocr where the loritire fires of 
The Terror are lighied The Irighl- 
stime riling fi/»* a whlle-hoi branding 
Iron — clutches the lainiing giri — 
when the doors burst open — <z grue- 
some sight— lor a load. puSy and 
waned, hops in the 

, see Warner Bros' The Terror! 
So runs a 'teaser' from the original 
Pressbook, a treasured, tattered collec- 
tor's item that also reveals the name of 
the 'toad, puffy and waned*. It was 
Squeegee! His uncanny croak was 
another of the strange sounds that would 
have fallen upon Momma Julson's ears. 

Stranger, perhaps, was the sound of 
the credits. To make his pioneering 
picture a genuine one-hundred-perceni 
All-Talkie, director Roy Del Ruth had 
the credit titles intoned from the screen 
by the shadow of Conrad Nagel. 
Curiously, possibly modestly. Mr Nagel's 
name was the only one absent from 
the cast list! 

But strangest sound of all, biggest 
shock of all. was utterly unintentional. 




GE OF HORROR 


Wroie ihe Film Wrekly critic 'People 
who *dmire May McAvoy are going to 
gel the shock of their lives.' The first 
famous star of the silent screen to speak, 
Miss McAvoy made history. But history 
in. for her. quite the wrong way. Her 
high fluting whine, her nasal New 
Yorkese, were bad enough when filtered 
through the primitive Vitaphone micro- 
phones. They sounded all Ihe worse to 
British ears, for Ihe Harvey Gates screen- 
play indeniifled Miss McAvoy as an 
up|Kr class English rose! Despite her 
shrill screams fwhich Del Ruth shot by 
mounting his camera on rollers and 
wheeling it speedily into her open 
mouth) Miss McAvoy's movie career 
crashed about her ears. The first of many 
silent idols to go to the wall, she remains 
immortalised by the brilliant burlesque 
essayed by Jean Hagen in Singin’ in ike 
Rain 



But the catalogue of earner^ tricks 
devised by Del Kuth gives the lie to Ihe 
legend that Talkies were static from the 
start. Apart from his zoom that fiU^ 
the screen with screams, Del Ruth 
dollied his camera across the sound stage 
by suspending it in a basket hung from 
an overhead track. When Mrs Hlvery. 
medium, spoke to the spinis in a seance, 
Del Ruth dangled his camera directly 
above the table to photograph the full 
cflcci of Ihe circle of linked hands. And 
what with ouiia boards, wind-swept 


galleries with billowing funereal curtains, 
and the first use of melt-proof artificial 
cobwebs in cinema history. The Terror 
seems to have been as visually exciting 
as any contemporary example of the 

Yet the Film Weekly critic headlined 
his review. 'Talking Film Fiasco: Foolish 
and Crude Production', and opened with 
'The wont advertisement for talking 
films is now showing in Lwndon.' For 
despite all the camera tricks Del Ruth 
could muster, and all the theatrical tricks 
in Wallace's bag. The Terror was a 
Talkie, and U was the talk that mattered. 
‘Practically all the actors speak with a 
lisp', said Film Weekly. 'They stand still 
to speak, and apparently it is impossible 
for more than one person to speak at 
the same time.' 

Technical imperfections, of course, 
and ones which in time would be ironed 
out. Meanwhile, the public wasn't 
worried. They flocked to The Terror 
despite the critic's warning ('A bad film, 
and speech only succeeds in making it 
worse!'), and joyously agreed with the 
Warner Brothers: 'The Shakiest Shocker 
Screened! ' 


THE END OF SCIENCE 


The new year of 1929 dawned; before 
it died it would see the death of an art 
form. The silent film was already dying 
in January, as Hollywood studios rushed 
to kill it with their synchronised sound- 

Carl Laemmle. the Universal 'Uncle', 
did a deal .with William Fox's Movie- 


tone process and stuck sound down the 
side of a silent epic. Conrad Vekli and 
Paul Leni had been . imported from 
Laemmle's Fatherland to follow through 
from The Phantom of the Opera with 
The Man Who Laughs. Veidl, gaunt and 
cadaverous, had been the favourite Con- 
tinental monster since creating ihe night- 
mare somnambulist in The Cabinet of 
Dr Caligari; Leni a brilliant visualUer 
of pictorial horrors since directing Wax- 
works. Together at Universal City they 
made The .Man Who Laughs. Victor 
Hugo's terrible tale of a tortured child, 
his mouth twisted forever into a perma- 
nent grin. Young Gwynplaine gruws up 
to become a clown, loved by the blind 
girl Dea (Mary Philbin. the fri^iened 
diva of The Phantom o/ the Opera). The 
climax comes when Gwynplaine is 
tortured in the Iron Maiden’ his fixed 
face forces him to keep smiling through. 

Made as a silent film. The Man Who 
Laughs was a macabre masterpiece, too 
grim and grotesque to appeal to moti 
piciuregoers. As a synchronised sound 
film, it was cheapened to a cash-in. 

For while the orchestral accompani- 
ment and sounds of the crowd added a 
useful dimension, Laemmle's taste was 
at iu lowest in his choice of a (heme 
song 'When Love Comes Stealing' was 
crooned at every opportunity by, accord- 
ing to Film Weekly, 'a voice which 
leaves one guessing as to its gender'. 
Their critic concluded. 'The theme song 
is utterly unnecessary. It is Ihe cheapest 
possible appeal to the seniimemaliiy 
which lurks within all of us.' If Conrad 
Veidt had gone down on one knee and 




sung 'Sunn> the effect could hardly 
have been worse. Thankfully, l.aenunle 
muled ihe lemptaiion to duh Veidi with 
a voice, he remained (he Man who 
Laughs silently 

Those pK'turegoers sKiting the Rialto 
m ^pril, seeking a shudder from Thr 
Ghost Talks, must have been as dis- 
appointed as today's researcher hoping 
he had uncovered some long-forgotten 
horror film. I his Fox Movietone pro- 
duction was an obvious attempt to echo 
Tht Terror, and went one up by using 
an Amencan play for its basis. But Max 
Marcin and Edward Hammond's Badges 
(the play m question) had little to offer 
beyond the usual search for stolen bonds 

in a supposedly haunted house, and even 
the Fox Film flasks showed they had no 
faith in Ihe catchpenny title: they billed 
the picture as 'A One Hundred Per Cent 
Talking Farce-Comedy’ ' 

For us. u curious interest lies in the 
name of the character played, by that 
roller-ball-eyed Negro comedian Siepin 
Feichit He appeared as the haunted 
house-keeper— name of Christopher Lee! 

The fini British horror film arrived at 
the Capitol in iune. A hybrid produc- 
tion, it was supervised by Herbert Wil- 
cox. who produced it in America at the 
Sono Art World Nkide Studios. John 
Willard, whose famous stage thriller The 
Cat end the Canary had been turned into 
a classic silent horror film h> Paul Leni, 
had written a follow-up called Fog. Wil- 
cox bought Ihe play and promptly re- 
titled It Block tFalers. 

Marshall Ncilan directed James Kirk- 
wood and Mary Brian, as two of the 
20 


more appealing victims enticed aboard 
a mystery ship, only to be cast adrift by 
a murderous maniac This talkie also 
featured 'a grotesque cannibal who looks 
like a three-shies-a-penny puppet' tFilm 
IVeekly). The film took Wilcox five days 
to shoot, and another eighteen months 
before he could get anyone in America 
to release it! 


NEWSPAPER ADVERTISING 
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The Last Warning came in October. 
It was also the last Lent: the great 
German director had passed on, perhaps 
to that world of weird shadows be had 
so graphically depicted. Coming from 
Ihomas Fallon’s melodrama which in 
turn came from Wadsworth Camp's 
novel. The House o/ Fear, the film was 
Carl Laemmle Jr's attempt to rework 
the success of Carl Laemmle Sr's The 
Cat and the Canary. The same director, 
of course, plus the same scenarists 
(Alfred A. Cohn and Robert F. HUI). Ihe 
same art director (Charles D Hill), the 
same frightened lady (lovely Laura La 
Plante). In iieu of the old mansion Leoi 
provided an old theatre, but his gripiaitg 
opening device was the same: the theatre 
front melted menacingly into a mon- 
strous face! 

The film begins with murder: actor 
U'Arcy Corrigan is killed on stage. Five 
years later the deserted theatre is re- 
opened. and Corrigan's ghost is seen, 
voicing a last warning that the theatre 
must be closed. It was these words of 
warning, whispered and weird, that 
added a new thrill only possible in 
talkies. For Leni had made the film as 
a silent, adding sound sequences and a 
synchronised score at Laemmle's later 
request. Fdm Weekly praised Ihe way 
the late Leni 'springs surprises on us' 
and actually reckoned the sound version 
had the edge on the silent, thanks to 
'(he blood-curdling shrieks of Laura La 
Plante'. 

The same magazine found The 
Haunted House, the Chrisirau treat 
from First National Pictures, to be 'an 
absolute glut of doors banging, weird 
noises, shrieks and inexplicable situa- 
tions.' Once again a successful thriller 
play had been used as source materiiL 
a 1926 melodrama by Owen Davis, but 
this lime an exceptional him director 
was at the helm. 

Benjamin Christensen was the Danish 
director who had made an extraordinary 
semi-documentary, Wiichcrali Through 
the Ages. In this epic of imagination and 
history. Christensen himself had stripped 
off (o play a rollicking Mephistopheles 
in the erotic reveb. Imported by Holly- 
wood. his vbual wizardry tricked up tbb 

S redictahlc plot of hideous caretakers, 
idden bonds, eccentric millionaires, 
greedy relatives, and Montagu Love as 
• I he Mad Doctor' The night’s horrors 
turned out to be staged by actors, hired 
to test (he mettle and morals of the 
millionaire’s heirs. Small wonder, per- 
haps. (hat lop billing tn Britain went to 
Ihe comedy support playen, Chester 
Conklin and Flora Finch. 

It was the end of Ihe Twenties, an era 
more memorable for its flappers than its 
frights. In films, a fatal year, a year of 
transition One art died, another was 
hum. and with it. the first if feeble 
scream nf fear was heard: the sound of 
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THEIEVIL 



A deptriure from ihc more iradiiional 
horror themes such as Dracula, The 
Mummy. Frankenstein, el al. 
Hammer’s latest offering deals with the 
rarely mentioned but ever-present terror of 
today . . . demonic worship. 

To The Devil— A Daughter is Christopher 
Wicking’s adaptation of the famous Dennis 
Wheatley black magic novel and features a 
star-studded cast including Richard 
Widmark. Honor Blackman. Anthony 
Valentine. Denholm Elliott and Christopher 
Lee. 

Unlike many of the almost-juvenile 
“possessed by the Devil" pictures, this film 
keeps sensationalism down to an absolute 
minimum and retains the disturbing feeling 
throughout its entire run that it could really 
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happen. No more the clear cut world of 
good and evilyblack and while, but 
intermediate shades of grey. 


THE DEVIL, 

THE DAUGHTER ANDTHE 
EX-COMMUNICATED 
PRIEST 

The him opens with Father Michael 

(played by Christopher Lee) being de- 
frocked and excommunicated from the 
Church for heresy. But seeing noevil in his 
ways of worship. Father Michael refuses to 

So faithful to his beliefs is Father Michael 
that years later he has established a convent 
in Germany named "The Children of The 



Henry^Beii^^ f Denholm BHoii. one of the 


Lord". And like its leader, the nuns all 
worsbp the same, as-yei-unidemified 
"Messiah". Everything runs smoothly for 
the convent and its inhabitants for years 
until one of the nuns. Catherine Beddows 
(played by 14-year old Natassja Kinski), is 
sent to London for her eighteenth birthday 
by Father Michael. 

We are then introduced to successful 
writer John Vemey (Richard Widmark), 
a man very knowledgeable but often 
skeptical of occult forces. Ai (he pleading 
request of Catherine Beddow's father, 
Henry (Denholm Elliott), Vemey meets 



A DAUGHTER! 



the girl at Heaihrow airport and v>tiiski 
tier away from her guardian and hides her 
in his London flat. It appears Catherine's 
father thinks her life is in danger and devil 
worship is involved. Vemey's literary agent 
Anna Fountain (Honor Blackman) and her 
lover David (Anthony Valeniine) ihink it 
runs no deeper than interesting material 
for a new book, and even Vernev is quite 
skecnical about Catherine's father's story. 

But then Verney discovers the cross worn 
by Catherine ... a saianic crucifix hoUing 
the imap of the demon Astaroth! 


TO SAVE A SOUL 
FROM SATAN 


Realising his plans are going wrong. 
Father Michael arrives to England and the 
obscene shadow of Satan spreads wide as 
he uses his psychic powers to regain conirol 
of Catherine, caring not whose death 
result from it. 

At the same time, Verney sets out lo 
discover the Saianisis need for Caiheriot 
and to hod any possible way of sioppog 

But Father Michael is determined to ip 
to any lengths to fulfil his evil ambition by 
getting Catherine back and uses all hii 
powers to attempt to overcome his frail 
adversaries, and provide for the devil. ..a 
dau^ter! 
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TO THE DEVIL-A DAUGHTER! 


BON US=Mini-biograi±ies of the Stars of the Film 



RICHARD WIDMARK 


hor Kii'hard Widnurk. (he pan of 
Vcrne> in To ihf Drvit . . a Oaufhlrr i» 
somethin; ol a new departure, fur he's 
•Himelhin; i>l a Klranget lo the realms ul the 
macahre Instead, his lung caiecr has taken 
insmusils udsenture roles and tuugh guys, 
and. whai he's piuhahly most lamous lor. 

Hut no one would s)ucstion that he can 
bundle the change. VirtuuUv his whole iile. 
in one way or another, has been dedicated 
10 acting, lirst carclully learning his ctall 
and later using his skill with a dedication 
that would surprise many. 

Born in Sunrise, Minnesota, in I9IS, he 
Miidied Speech and 1‘oliiical Science at 
Lake f orest Lnisersiiy in the mid-)Os. then 
look up a position there as inslruclor in 
Speech and Druiiu By IdJX, he was 
working in New Vtirk radio, and in Nd2 he 
made his Btoudwas debut as an actor in 
'Kiss and I ell' His chance to bicak into the 
lilm world linally came in 194'. when he 
brillianti) portrayed the giggling psycho- 
pathic killer in Am of Oraih 

As un example ul the ihorisugh-guing 
approach Richard brings to his as'ling, he 
begins work on the part lung bdure he gets 
anywhere near the set. Having read the 
script, he settles down to prepare a complete 
lilc-hisiory ol the character he is to play, 
including his early hie. his education, details 
of his career and personal life, until he has 
a file on the diaracier so complete that it 
could well be taken for details ul a real 
person. And that's the whole point ol the 
etiercise. lot Richard believes he can only 


give his best when he thoroughly under- 
stands the part he IS playing, and hri'omrs 
the character. It's a technique which has 
obviously worked well lor him uvet the 
years, and he's done the same thing lor Ins 
role in Oaiighirr 

Among the bigger films he has appeared 
in were The Alamo, in which he died an 
heroic death as the knifc-wickling Jim 
Bowie: that gigantic production Hon thr 
H'ni Uax Hon: and Alxare: Ar//i' 
Changes of pace came with Jiiilvrmrni ai 
Nurrmhurf. a Viking in The font Shipx. 
and a hard-bitten cop in Mmligan. a role 
which he laier ie<reaied on the small screen 
inaseiiesol I V lilms under the same title 
iven with all this success, acting has not 
been enough tor Richard, and he has turned 
his hand lo producing as well, even (though 
uneicdiied al the iimel co-direeting one ul 
his productions. Thr Seem H'mi 

Hr believes the golden days ul 
Hollywood arc gone, and prelers working 
now in Europe fVben hcdoesrciutnhome. 
he lives with his wnier-wile Jean, cither m 
Conneclicul. or Hidden Valley, ( ahlornui 
Ihis. then, is the mulli-lalcnied actor 
who's an asset to any him he appears in . . . 
and Hammer musi be leeling remarkably 
pleased with themselves lor securing his 
services for their laicsi offering. 


CHRISTOPHER LEE 



When casting for the pan of Eaiher 
Michael, m To the Devil a Daughter. 
Hammer must have lound themselves with 
lew problems, hor who else but Christopher 
Lee. tall, handsome, and vastly experienced, 
could bring lo the part ul the Satanic un- 
Irocked priest the dignity, and the menace. 
It required'" 

Eor Christopher, ol course, this is 
another m a long succession ol roles m 
laniiisiic lilms. stretching back over the 
years, which have made him an 
acknowledged mavtcr ul the macabre He is 
best known lor hi> portrayal ul Diacula. a 


pun he has made very much hi> own. and 
one he cutes about a great deal. Cares so 
much, in lacl. that as successive tilms have 
taken the character lutiher Irom the 
original, so Christopher's reservations 
about playing the part have increased 
Born in 1922, his first acting role came 
when he was ninc-years-old. in a 
Shakespearean play al school, lollowed, m 
succeeding years. 1^ mure ol ihe same. But 
then there was a long gap. and it wasn't 
until alter the war. when be was demobbed, 
that his thoughts lirsi turned seriously lu 
making .i caiecr in acting from 1947. he 
played chaiacier roles in innumerable lilms 
and television programmes, ten years 

t assed helnie the pun came along that set 
im on ihc horror trail, the role of the 
munsici in Curxr of trankenMnn. He 
lollowed this up with Draiuta. and Thr 
f/iimmi. in each vase his height (he is six- 
leel-livcl adding rslia power lu his 
ihiealenmg portrayal. 

( hiistuphet believes that each role 
should he played with absolute integrity, 
even when pLiying such unreal roles as the 
frankcnsiein monsiet. His higgcsi triumph 
regarding Ifracula » ihai hr manages lu 
make the unhelievahle helicvable. imbuing 
the chiiiacici with a cerlain sympathy, as 
well as evoking its moic leriiiying aspects, 
He has a large libiaiy ol books un the 
supcrnaluial, and immerses himsell in each 
role. Vk'hen playing DracuLa. he is 
Irequcnily seen un the sci with u copy or the 
original novel m his hand. 

Chnslopher's acting talent is un- 
questioned. and. especially recenily. he has 
turned his uiiemion lo dramatic roles 
outside ihe usual run ol macahicmovies. In 
1970. he relumed to .Shakespeare, with a 
role in Juhut Caesar I alcr. he played 
Rischdoil in Richard I ester's TTie Three 
i4itUrieers He has also portrayed 
Kaspium thr Mat! Monk, arid play^ 
Sherlock Holmes in a scries ol (lertiian 

(HI Ihe screen, his lelavation comes hum 
travel, reading, gull Ihc has a handicap ol 
unlv five) and music- especially 

Wagncii.in oprias He also speaks six 
languages But his gicatcsi ^uys are 
obviously his wile Hiigii. and their twelve- 
year-old duughici. ( hrisiine. 

fven so, his time lot relaxing must be 
limited, (or he is constantly in demand, 
both in lilms and television. He has 
iclurned lo the small screen lo take pan in a 
ducumcntuiy about the original Uracula- 
ligurc. Mad the Impalcr, and has also 
appeared in the successlul scries Space 
/VV9 Immediately alter linishing his part in 
Daughter, he Hew lo Canada to play Ihe 
pail III an .Hsylum-oversecr in a hlack 
comedy called Thr Keeper Thivlhen. isa 
biiel history ol Christopher's career one 
winch, alter nearly .Ml years, is still delinilely 
on the way up' 
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Apaii irom her mature, but ubvioui, 
{iiiiicl liHiks. Homir Blackman brings a 
Health ol acting CKpcricnie to her role as 
the literary agent. Anna, in Tn the Pex t! . . . 
a Daiighier. basing plavcil cveryihing Itom 
judii-supcr-Honun roles In musicals . . . 

Kaiscd in the I undon suburb ol taiing, 
she joined the Kank Organisation's 'Charm 
Sehnol'. uhicb spcvmliscd in turning girls 
iniu slacicis on a produciion line basis, ben 
ol them ever made an) great mark, but >n 
the lute loriios and eail) liliies, young 
Honor appealed in a ten minor movies, 
playing traditional 'English Kose' type 
p.iils Ihings ambled along in much the 
same lashion lor a leu years, and she even 
appeared in u couple ul Hammer's early 
thriller ellorls. in the mid*50s. The C//avi 
firgeand Danger list. 

I%l linally brought her a vhuitec to 
break nut ol the mould, when she 
auditioned tin. and got. the part ol Cathy 
(iaie. assiviani to the imp«cablc John 
Steed in the long-running television senes. 
77ir Avengert. Covered m leathci Irom 
head-iiHoe. and using judo to hutl her 
mnsi'uline opponents around (she did. 
incidentally, study the martial art to gam 
mote aulhcmielty). the role soon made 
Honor Blackman's name a household Hoid 
. . in Britain at least. 

I he senes opened up ncH possibilities lor 
her MS a him aeiress as well. Her nest role 
Has a big step up up to the heavens, 
when she played the Cioddcvs Hera in Ja\im 
ami ihe Argtmmm But a lew ul her lilms 
have taken hci into the lield ol the lanl.isiie 

However, the pan ol Cathy (iaIe did 
bung her to the attention ol the produccis 
III another tong-iunning senes, this time in 
the lilm uoild. It was. ol course, the James 
Blind lilms, and in the thud m the senes. 
GtMlingrr she won the pan ul the 
voluptuous I’ussy Calorc. Honui arrived on 
the Inlcrnuiiunal wenc at last 

A succession ol mhei lolcs lollowed, in- 
cluding a pan in the lust British Western 
Shalakii, which reunited her with Scan 
Conneiy. c4 James Bond lame. (Ithci lilm 
parts h.ivc lollowed regularly. 


Hut Honor isn't one to place all her 
reliance on one medium. She's relumed to 
televisnm to take pan in 'one-oH' plays, 
spent some tune in the theatre, and even 
appeared in a musical. Mr. and .Mrt. 

In her tree lime. Honor has taken Hying 
lessons, and is also an interested lollowcr ol 
luolhall. But recently she's been kept busy 
with her work . . making Ihe best ol her 
pan in Tn the Devi/. . . a Doiighltr. 



Born m the same year as Christopher I.ee. 
1922. Denholm Elliott has similarly carved 
oul a successlul career lor himselt m all 
kinds ol aciingi siage. television and films. 

He lirsi came to the big screen in the 
esrIy-SOs. appearing in such Hriiish-made 
films as The Sound Barrier, and The Cruel 
Sea. .Most ol hes other lilm appearances 
have been Briiish-based as well, hut this 
may have something to do with the type ol 
characters he plays more than anything 

Always impeccably mannered, his roles 
are often rather weak, inelfectual types. 
Ircc)uenlly breaking down under pressure. 
Nut the son ol character everyone would 
aspire to, but they are a vital pan ol the him 
world, and Denholm has always handled 
them superbly. As time has gone by, and he 
has maiiired. he has tended to play more 
sophisticated roles. 

He's divided his time lairiy evenly 
between the stage, lilms and television. He 
has appeared m. and won awards lor. 
theatrical pcriormanecs both m Britain and 
Aincncu, and has also appeared with the 
Royal Shakespeare Company at Siiallurd. 
He has been in Irequeni tclesision plays, 
and has recently eompleied vioik on 
C'layhanger. a mammoth 1 V series based on 
the Arnold Bennett trilogy. Among the 
more notable lilms he has appraied in are 
King Rot. Alfie. and The Sight Ther 
Raided 

He makc.s his home m I ondon with his 


wile Susan and their two young daughters 
a lar happier role than the one of the 
tormented lalher. Henry Heddows. that he 
plays in the latest Hammei success. . 


ANTHONY VALENTINE 



Anthony Valentine has at least two 
elaims to lame, he's one ol the hcsl-kiiown 
faces on British television . and he's also 
been voted Ihe small sciecn's best-dressed 



cluss with a touch ol arrogance, and ideally 
suited to playing suave villains there's a 
great deal ol acting ability behind it. Con- 
sidering how well-eppreeiated his talents are 
by television, it is. peihaps. surprising that 
the lilm world has largely passed him by . . . 
ihai IS. umil Hammer ollered him the 
iipportunily to go against his usual 
eharacier, and play one of Ihe group 
allcmpiing to subdue the Saianisiv in Tn the 
Devil a Daitghier li also gave him an 
oppoiiumiy to play opposite Richard 
W'idmark. whom he has admired -since 
childhood 

He started young, and one ol his gieaiesl 
teenage triumphs was a ihiee-yc'ars'runasa 
noble schouKhiy m the senes Bilh Burner 
When It came to adult roles, he lound 
himseil playing eold-laccd, ru(hles.s sadists, 
litsi MS the secret agent's boss in C«/fsn. 
later m the iniernationaliy-acclBimcd 
Coldii: It was his poriiayal ol Mohn, a 
thoroughly nasty Na/i. which ically made 

I alcly. he has tended to play single-shots, 
in the lillc-rolc ol Rol/lei 'ihe Amaieur 
Crailyiiian: anil peering out lium undera 
high-domed loichead as an alien in the 
sciies.5/xr<r/VW 

Anthony Valentine prelers playing 
villains, us he lecls then chut aeiers ate much 
more micresimg. He's ,i bachelor, with a 
repuliilion as a man-about-lown. Min 
Daughter, he could well lind that the hoiW 
IS his playground. . 


Producer 

Director 

5«creenplay 

Director of Phutugraphy 
Kdilor 

Special bffecls 

A Hammer Terra Co-Production. 


Roy Skeggs 
Peter Sykes 
Chris Wicking 
David Welkin 
John Trumper 
Les Bowie 
Dhtribuled byE.M.I. 
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BEHIND THE SCENES 


T he sky was fillnl wuh luu.ering grey 
clouds, and a nnc. misly rain drifted 
along on a chill wind as your House 
of Hammer reporters approached Elstree 
Studios to visit the set of To Tht Devil . . . 
A Daughter. 

It ail seemed ihrsaiening enough, and, 
shivering (was it just the cold, or some- 
thing more?) we wondered it our day 
behind the scenes would turn out to be as 
sinister as some of the events portrayed in 
the nim. A dark figure ran out in front of 
us. then disappeared behind a wall. Our 
apprehension increased, but we realised it 
was only a technician, getting out of camera 
range of a television crew, filming across 
thciireetinfroniofthesiudios. 

Once within the vast studio complex, 
though, our doubts quickly vanished. If it 
was coM outside, that was more than made 
up lor by the warm welcome we received 
from everyone involved with the picture. 

All doors were thrown open to us, and 
despite the tight schedule, no one was too 
busy to lake a few minutes off to talk. 
Greedily, we began noting everything 

Studio ?. where shooting wax taking 
place (hat day. is a vast sound stage, 
dwarfing everyone within it. Chains hang 
from catwalks almost lost in the shadows up 
near the ceiling; scaffolding and used sets 
rear up here and there; miles of cable snake 
between the equipmeni. and between lakes 
carpenters and decorators work on new 
sets. Bui overall isagreal quiet. 

Uiisi of ihc crew speak in whispers 
anyway, and soundproofing all over the 
wdls not only prevents noise getting in 
from outside, but absorbs most of sound 
within as well. 

And the people aren't the only things that 
look tiny in alllhis vnslness . the sel does 
too! In one comer of the studio, a hotel 
room has been built, or at least, three sides 
of II have, and that is where the action is . . 

The scene that was about to be shol when 
we arrived was one of tense recrimination 
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between Anthony Valentine and Richard 
Wldmark. it was short but vital, and a great 
deal of preparation had been done already, 
as director Peter Sykes and lighting camera- 
man David Waikin collaborate to get 
exactly the righi effect. 

Lighting cameramen are the great unsung 
horoes of (he film world ... at least, outside 
the industry itself. Amongst the technicians 
and the production circle, of course, their 
talents are well enough appreciated, but we 
found ourselves wondering just how many 
people in the average cinema audience 
would appreciate how much the lighting, of 
even the most ordinary scenes, could 
influence the whole atmosphere of the 


FILM LIGHTING 
VETERAN 


David Watkin it a veteran of vast and 
varied experience. He first enicred the 
industry in 1948. his first opportunity as a 
full cameraman coming in I95S. Since then 
he has worked with many of the best 
directors in the business: with Tony 
Richardson on Charge of the Light Brigade. 
Ken Russell on The De\ils. no less than six 
pictures with Richard Lester, including the 
recent .Muiketeers pictures and many 

Quiet and modest, Watkin went about his 
work in thoroughly businesslike fashion. 
The scene we were watching needed a soft 
diffused light, and a Urge screen had been 
drawn in front of the huge studio Umps. 
(usi in from of the set. The best effects 
always turn out to be the simplest . . . when 
we asked what the screen was made of, we 
were told it was nothing more than ordinary 
greaseproof paper. 

A bell rang, and red lights appeared over 
the studio doors, which automatically 
locked themselves. An unearthly hush fell 
over the studio, and the 'take' was ready to 
begin. The shot was marked with the 


clapperboard and. with a microphone boom 
swinging over his head, following his every 
move, Anthony Valentine hissed fierce 
accusations at Richard Widmark. Eager to 
gel exactly what he wanted. Peter Sykes ran 
through Ihc scene three times before finally 
declaring himself satisfied. 

Between takes, Anthony Valentine sal on 
the set. silent, hands dangling between his 
knees, looking down at the floor. Relaxing 
completely, he was obviously still keeping 
all his concentration fixed on the dis- 
iraught emotions he had lo portray. 
Richard Widmaik sal in the shadows just 
off the sel, ready to make another entrance, 
quite alone, unsmilingly reflecting on the 
grim pan he has to play in the lilm. 

We realised then how much hard work, 
concentretion and prepatalion goes into 
each actor's portrayal. Reeling off words 
and looking pretty in front of the camera it 
isn't - not by a long way . . . 

By contrast. Honor BUckman, who was 
taking no pan in that particular scene, 
breeud into the studio, smiling beautilully 
at one and all. After watching the shooting 
for a while, and chatting lo various 
members of the unit, she disappeared 
almost as suddenly as she had arrived, no 
doubt going off lo prepare for her own slim 
Uler on in (he day. After such a dispUy of 
vivacity, it was a little dUconcerting lo 
discover (hat. owing to shooting schedules 
calling for certain sets lo be used at certain 
limes, her death scene had been filmed the 
previous day! 

While the next scene was being arranged. 
Peter Sykes kindly spared us a few minutes 
of his valuable lime lo talk about the 
production I he young director is no 
stranger to the macabre movie, having 
directed Demarts of the Mind and The 
House in NIghimare Park previously as well 
as five instalmenis of the television series 
Orson Welles' Great Mvsieries. and he 
talked with considerable enthusiasm about 
his newest project. 

He's u great believer in flexibility, and is 



at HAMMER STUDIOS 



prepBred (o work oul his film on the studio 
floor, rewrilmg and remoulding scenes to 
gel the best possible cllect as new ideas 
occur . which is surely the best way of 
doing things. 

When we were visiting, ihe film was in the 
seventh week of an eight-week shooting 
Khedule. and Peter showed us the latest 
version of the script, about eighty per eeni 
ofwhich was made up of pink revised pages. 
"We're known as Pmk Page Productions!" 
he said, grinning. 

"Of course, this lilm is somewhat 
different to the usuul Hammer film," be 
continued. "We know we can appeal to the 
Hammer cull audience, hut we want to go 
beyond that and get over to a broader 
spKirum of filmgocrs . . while keeping our 
fans happy as well, naturally. Having an 



actor as internalionully famous, and as 
ritual scenes had been filmed in an actual, 
functioning church. 

professional as Richard Widmark helps a 
great deal - and it's a modern day film, 
too. which makes it that little bit different 
again . . ." 

We wondered if this had presented any 
particular problems. 

"The previous films, the ones full of 
Gothic horror, did have one great 
advantage The time period made them one 
stage removed from the real world of the 
audience, right at Ihe beginning, so when 
the fantasy elements appear, they're just one 
step further. It's that much easier to be 
convinced that it all could happen. But in 
this film, we don't hive that instant atmos- 
phere, so we've got to work much harder to 
be convincing ... to slide out of the safe, 
everyday world, but still nuke the horrific 
elements believable. It's largely a nutter of 
atmosphere and suggestion . . . which is why 
David Wilkin's photography is so impor- 
tant That's what will get it across as much 
asanylhing." 

We asked how he felt about making a 



film revolving around the sensitive subject 
of black magic, especially as one of the 
"We know there's a great interest in black 
magic . . there are cases turning up in the 
papers all the time. I'm trying to take a 
serious look at the subject, as well as 
making an exciting story. You can't sweep it 
under the carpel and pretend it doesn't 
exist. Let's gel it out in the open and talk 
about it. Then people can make up their 
own minds about the dangers . . . 


DEVIL WORSHIP 
INCHl'RCH 


"As far as lilming in the church ... It felt 
strange, naturally, watching Christopher 
I.ee speaking the incantations. We had per- 
mission. of course, and as the Rector 
himself said, it's all theatre. I wasn't worried 
about It. but I know there was quite a hit of 
feeling among Ihe crew." 

Peter's composure seemed a little 
surprising, for he told us of a very strange 
occurrence just before the film start^ 
shooting. Coming out of Hammer House in 
London looking for a taxi, he found one 
wailing m the street, door open. By it stood 
a total stranger who approached him and 
told him that he must not make the film! 
The man claimed to be a medium, and 
warned him very earnestly that great harm 
would result when the film was released. 
Peter tried to allay his fears, and, like us. 
dnesn'i believe that a film can have much in- 
fluence over a nucmal cinema audience. By 
that time it was a bit too late to slop the film 
going ahead anyway! 

There have been other odd occurrences as 
well. All films arc hesel by problems, of 
course, such as Richard Widmark being laid 
up lor two days after shooting a location 
scene in the pouring rain. But some of the 
other things have been more mysterious. 

A whole day's filming had to be reshoi 
when a scratch was found running all 
through the film ... an almost impossible 
occurrence, as the camera is check^ after 
each shot. Another lime the crew turned up 
one morning to find one of their trucks with 
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Ihrec flat (yr«; one would have been 
believable, or even four. . . but three? 

While (liming on location at Heathrow 
airport, (here was a hold-up while Terminal 
One was evacuated for over an hour during 
a bomb scare. Also at Heathrow, fora com- 
plicated tracking shot the film crew pains- 
takingly pul down tape marks, so the actors 
would be sure ol Ihcir exact positions. 
While they temporarily turned their backs, 
an uver/calous cleaner look them all up 
again, thinking (hey were litter! 

Saddest of all, one of the Him crew died 
ol a hear! attack on the first day of filming, 
or course, all these events are doubtless 
coincidental, but. considering (he nature of 
the film, they do seem odd. to say the 

A great deal of the film is being shot on 
locution in and around London, with a few 
days shooting in Cermaoy. and a great deal 
of effort has been expended on finding 
exactly the right places. The final, climactic 
scenes were filmed at the Dashwood 
Mausoleum m Buckinghamshire. 


TRUE LIFE BLACK MAGIC 


I he mausoleum was built lor Sir f-rancis 
Diishwood in 1765. and sunds at the lop of 
West Wycombe Hill. Beneath the hill are 
(he notorious caves where the Hell-Fire 
Club used to meet- The nol-so-secrel 
society, which scandalised Ibth Century 
England, was lurmcd by Dashwood, and 
included among its eminent membership 
Frederick. Prince of Wales. Although the 
club caused greatest concern by the un- 
limited number of orgies they held, one of 
the things that Dashwood was accused of 
wax . . . Black Magic! 

It's a massive, brooding structure, 
surrounded by thick trees, with circular flint 
Walls, stone arches and plaster columns, 
designed in Roman style, with urns and 
monuments to the Dashwood family and 
thcirolosest friends. 

A miasmic atmosphere of the dark days 
ol the past hangs round (he place, and its 
histoncai authenticity adds a perfect, doom- 
laden touch to the last, terrifying scenes. 

"If I'd had to build this," An Director 
Donald Picion remarked, when he first saw 
the Mausoleum, "it would have cost 
thousands. And then it probably wouldn't 
have looked right." 

When the building was restored in ihe 
early years of this century, the repairs alone 
cost SIX thousand pounds. But things were 
different m 1765! The whole Mausoleum 
was built for l'49S5s5d. out of a £500 
bes)uest to Dashwood. in (he wilt of Lord 
Melcombe Regis In (hose days, no doubt 
the change would have bought a good few 
rounds of beer for the builders . . . and they 
would have richly deserved them! 

Dnloftunately. Christopher Lee was not 
on the set the day we sverc visiting, so we 
had no opportunity of actually seeing him 
al work. But we did meet the man 
responsible for disposing of him no less 
than eighteen times in various films . . Lcs 
Bowic, the special effects supervisor. 

Lev. whose sparing of so much of his 
valuable lime to talk to us was very much 
apprecMied, is a genial family man. and 
looking at his smiling face it was hard to 
believe that he could be responsible for so 


much movie mayhem. 

He's been working in the industry since 
the war. and although he works mde- 
pendcnily. lending his talents to various 
companies, he's been responsible for the 
special effects on about Ihrec quarters of 
Hammer's entire fantasy output. Amongst 
his other work, he recalled ElCid. for which 
he painted Ihe entire background for the 
wedding scene in Ihe cathedral. 

I hat's (he sort of challenge that keeps the 
job mieresling, for he never knows from one 
day to the next what he might be asked to 
do: painting backgrounds (‘Mattes'), 
impaling Christopher Lee. arranging for 
people to be shot, explosions (and he admits 
(hat he probably gets the most enjoyment 
out of doing war films) and so on. For 
legend of ihe Sen i Golden I'ampires he 
flew to Hong Kong to handle the effects 
almost single-handed, doing everything 
from making life-like bats and dis- 
enicgraling vumpires to digging holes! 

"Most people in special effects came into 
It from another Held," he told us. "I used to 
be a Mulle painter at the beginning . . ~ 
And his artistic lalen was obvious, just from 
looking at the small pencil sketches he had 
made on his own effects script . short 
sloiyboard sequences, designs for equip- 
ment, sketches of the desired effect and 
different ways of achieving it. 

He usually starts work on a project two 
or three weeks before the film starts 
shooting, studying the script and preparing 
and designing, and (hen stays with the crew 
until filming is finished. One of the job's 
minor frustrations is the way the script con- 
stantly changes, and he frequently finds 
that, after great effort working out an effect. 
It's decided to do the sequence a dilTereni 
way, or even to drop a altogether! But 1 es 
takes it all good humouredty in his stride, 
even when he's asked to do the impossible in 
five minutes! 

Les Bowie's chosen career calls for 
expertise in a wide range of fields. He has to 
handle explosives, especially if the picture 
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calls (or a baltle scene ... but with his eye 
firmly fixed on safety, rather than destruc- 
tion. Chemistry comes into it too. and large 
buttles of acids and strange mixtures stood 
ready for use in one corner. 

Then, of course, there are the talents that 
you would expect- modelling, both of cities 
and other miniatures, as well as monsters; 
painting: make-up; (rick props, and the 
simple things like making blood flow from a 
wound. The list could he extended almost 
indeliniiely . , 

His range of equipment is similarly 
varied, going from the complex to the 
absurdly simple. In one comer of his office 
stood a large, ntelal-frame caiapull arid 
harness, used (or jerking actors off (heir feet 
when they're supposed to have been shot. 
He produced a bag of spine<hillingly 
realistic glass eyes, which glisiened un- 
pleasantly ... although on those disagree- 
able occasions when loose eyeballs have to 
be bounced around a little, he uses pigs' eyes 
Irom Ihe nearest slaughterhouse. 

Foam rubber is used for building up ihe 
basic shape of large models, and if he has to 
simulate numan skin, he uses nothing more 
complicated than dough, rolled out in thin 
sheets, which can be moulded, and looks 
remarkably realisiic when make-up is 
added. Enemas filled with artificial blood 
lay on the table, amongst much simpler 
material: balloons, a mousetrap, the 
inevitable cans of paint and even a slab of 
margarine! 

1 he film's demon baby was the centre of 
attraction, though lying limply on the table. 
It would have looked almost pathetic it it 
hadn't been such a grotesque creation in the 
first place, sad green glass eyes staring 
vacantly 

I.es showed us the various sketches he 
had been ihiough before he and Peter Sykes 
had decided exactly what they wanted, and 
then he had had to model iL make a plaster 
mould, and cast the whole thing in thin 

Painted and .nadc up. it looks quite 
horrendous, even when you gci a chance to 
examine it ebse up . . . and it feels every hit 
asnaslyasil looks! 

While other people lighi up cigarettes. 
Les lights up stuntmen! He showed us the 
protective clothing used a few days 
previously by one of these heroic gentle- 
men, who had to run around bathed in 
flame from head tu (ue. We decided that, 
protection or no. it wasn't for us — there 
was (he problem of breathing, just for a 

"He breathed through his heel." said Les. 
then explained. "Flames rise, you see, so I 
had tu run a tube under the clothing, from 
his mouth down his trouser leg. and he was 
taking in air from down round his shoe. " 

Finally. Les was called back to the set. to 
provide one ol the props foi the next scene. 
Wc returned with him. but saw that, in spite 
of the la.stand lurious work, it would still be 
a while bcfuie the preparations were com- 
pleted. and filming could begin again. 

Technicians were husily hanging huge 
blackout curuins round the set (or a night- 
time scene, and it seemed like an appro- 
pri.iU' moment to bringdown the curtain on 
ourvisil to Elstree. 

Outside, in the real world, it was siill 
raining But that didn’t seem to matter any 
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The Devil’s 
Other Children 


DEMONIC POSSESSION ON THE SILVER SCREEN 
A Special Feature by Steve Moore 



T he Devil bruixjs in his palace in 
Hell, wailing lor men lu stray olf ihe 
path of the straight and narrovr. so 
he can snatch away their souls ... It sounds 
like convemiunal Christian leaching ul the 
'hellfire and brimstone' variety, but in 
actual lad the church has made pro- 
gressively less and less ol the devil in recent 
limes. Instead, the task ol keeping Satan in 
the public mind has lallen to the entertain* 
mem industry, and lilm-makcrs especially 
have welcomed the 'Old Enemy' into their 
growing army ol characters whose aim is to 
keep us on the edge of. or under, our seats! 

7 he big screen has been the devil's play- 
ground lor almost as long as ihe film 
industry has existed. As Mcphislophcles. he 
appeared in several versions ul Faust. 
tempting the good ducloi to sign away his 
soul in return lor power, and the earliest ul 
these lllms was made as lar back us 1900. 
7here were at least seven more versions ol 
this film in the silem days alone! It's hardly 
surprising that ihe devil, in various terms, 
has appeared in a steady stream ol lilms 
ever since, and devil worship has been the 
subject «l many others. Probably the 
suavesi Satan oi them all was Vincent Price, 
in 1957. m a lilm with the unhurrilic title ol 
The Story of Mankind . . . 

But limn have changed, and Ihe lilm 


industry has found iisell with much gteaiei 
Ireedom . . . Irecdom to try its hand at story 
ideas which, a while ago. they would not 
have dured lo handle. In recent years, the 
Devil has sought mocedircci intei'veniion in 
human allairs, going so lar as seeking a 
human bride . . . and in cunscv(uencc. our 
cinemas have been Idled with tittle devils 

Looking lor a starting point lo all these 
saianic gomgs-un. Hammer's excellent lilm. 
The Devil Rides Out could well be it. In 
many ways, ii can also be seen as a 
lorerunncr lo Hammer's latest ollermg To 
the Devil . . . a Daughter, loi both lilms are 
based on the lamous novels ol black magic 
and devil-worship written by Dennis 
Wheatley. 1he script was written by 
Richard Malbcson. himsell a well-known 
scicncc-liction and horrui wrilcf. as well as 
script-maslcrmind behind many ol the 
noted Edgai Allan Pive lilms made in the 
IVAOs. Christopher Lee played the pan ol 
the Due de Richlcau. an authority on the 
supernatural, crusading against the Devil 
and all his woiks. . . . 

Ihc story lakes place during the I930s. 
and a band o! SaUinisis. led by the suavely 
evil Mocaia iplayed menacingly by Charles 
Gray), seek a hride lor the devil. Iheir 
choice lalls on I anah iNike Arrighi) an im- 


pressionable gill who has been lured mlo 
Ihc cult, and il lakes all the lalenis ol de 
Richleuu and his Ineiid Rex Van Ryn 11 eon 
Cirecnc) 10 save her. belorc linally wiping 
uul the evil. 

Ihe lilm was directed by lerence Usher, 
and leaiurcd some superb special ellecis 
seviuences; notably when the heroes are 
attacked by a spectral horseman, and when 
a haif-human. hall-goat devil appears 
belorc the levelling worshippers. 

But il Ihe devil was rohM ol his bride in 
this lilm. he got what he was looking lor in 
Rosemary's Bah\. also made m I9M. and 
It's strange to rclleci how a trend can start 
on both sides ol the Atlantic, quite in- 
dependently. at Ihe same time The lilm was 
bused on a best-selling novel by Ira lesin, 
produced by long-time horror-lilm maker 
vVilliam Castle, und directed by Roman 
Polanski. 

Rosemary (Mia harrow) and her 
husband (John Cassavetes) move into an 
old apartment house, which is supposed lo 
have strung connections with wiichcrall. 
Rosemary becomes pregnant, and while 
awaiting the bitth ol hei child, convinces 
hersell that ihc neighbours aie a coven ol 
witches. Hci paranoia increases as Ihe lime 
grows ncaicr, and she believes thal everyone 
— the wilchcs, even her doctor — has 
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Ellen Bur!>l>n. M^ix Vun Sydow 4nd I ec J 
Cobb. Ihis rilm bad a variation on (he 
(heme . mvlead of Ihe child beinj! born 
evil, a normal human girl wav directly 
povvevved by a demon . 


GREEN BII.E 


I lie victim IV twelvc-year-iilU Kegan 
MacSeii. who iv accompanying her actrevs 
mother to ihe Jcvuii college at (rcoigctown. 
Wavhington. where \he iv lilming on 
Uxation Weird noi»c> iHX'ur m the houve 
they have rented, and Kegan beginv 
behaving oddly. Horriiied when vlieceev her 
daughtei'v bed bucking wildly one night. 
Chris VfacScil veekv medical advice. Alter 

gruesome detail, the doclorv^can hnd 
nothing wrong with the girl to vupport their 
original diagnmiv ol brain damage causing 
muscular spasms. I'sychiatrisis examine Ihe 
gill, hul ibcy can lind noexplanalHinciilKr 
Regan, meanwhile, becomes possessed ol 
sirpcrnormal sticnglh, speaks with a strange 
voice, and even seemv to be undergoing 
physical changes Other horrilying events 
occur the director ol Chris’s lilm is 
lound muidered. and she believes her 


diabolical designs on her child. When Ihe 
baby IS hnall) born, n vanishes, and is 
■ epiKied dead. Hcaiing a haby crying in the 
ncxi room, she breaks into the neigh* 
bouring apartmcni. there to lind the 
witches, the diKior. her husband, and the 
hahv. There is a celebration going on. Satan 
has been reborn I his is the climax ol the 
lilm. and iheic d ends. 

I his ending has been criticised by sonic, 
lot It seems to tail oil. leaving many 
Huestions unansweied But it should be 
remembered ibal thelilm is more concerned 
with slates ol mind, and the horrors ol the 
evciyday wmid. than with ihc usual 
eicnicnis ol terror lound in more mam- 
slrcam movies ol the macabre ll ceruinly 
caused a slit when il was lirsi released, and 
people Hocked lo see it and make up iheir 
own minds .. which musi base made the 
producer happy, if no one else, as the lilm 
had losi live million dollars lo make . . . 

W'hiic Hvifnian'i Bohv opened up ihc 
door. and. by its ending;, Icll it wide open 
lor others lo explore the iheme. ihe Hood ol 
lollow*ups that one would have expected 
didn't luppen. Instead, the t>cvil scem^ to 
be taking a rest . . . until 197 V 

I his was the year 7V Exordu was made, 
and both the cinema and the public are siili 
leeling ihe ultcr-ellecls The lilm made a 
siai ol young I inda Blau, and alsolcalured 
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daughter to be responsible I here are 
desccralions in the college chapel, and so 
on. Wounds appear on Regan's body, she 
vomits bile, and, in a truly rcniatkabla 
special*eirecls shot, her head turns tight 
round on her body. 

Seeing no other solution lo her problem. 
( hris begs ibe Jesuit lathers to petlorm an 
exorcism hathcr Karras, the college's 
psychiaiiisi specialist, is too inexperienced 
lo handle things, so he calls in l-alher 
Mernn, who realises ui once ihai a demon 
has possessed Regan He begins a lengthy 
exorcism, struggling wiih ihe demon, but 
dies ol a bean attack bclore he can 
complete the ceremony It is lell lo Karras 
lo cximbal the evil, and the only way he can 
doihal IS lo lake il upon himscTI 

Directed by Wilhum J riedkin, the script 
was wrillcn 1^ William Pcler BUlly. based 
on his bcsi-sclling novel, and he also 
pioduced Ihe lilm Allhough no doubt 
played up by the publicity men. ihc lilm was 
appiienily plagued by pollcrgcisl 
occurrences and olher mysterious events 
throughout Its production. Once il was 
released. Ihe ellecis were even more 
shallciing . . 

Ihe him was roundly condemned by 
church leaders, but ihc general puMic. iheir 
interest no doubt heightened by the 
curtlrovcfsy, flocked lo see il. and it broke 
box-oflice records round ihe world. Irom 
America to Hung Kong, In ihc Stales, 
members ol the audience actually threw up 
in particularly grisly scenev and in Bmuin 
ai least one impressionable youth 
ciimmilifd suicide shortly alter seeing the 
moMC I here was a rash ol hornlying, real- 
liie exorcism eases shorily alierwards, 
including one revolting murder, and 
although exorcism h<is been a regular pan 
ol the church's woik lor centuries, the glare 
III publicity highlighied each case. And 
while the aigumenis grew ever fiercer, the 
Itfm carried on coming money It's hardly 
surprising that The Ktonisi, Pan Two is 
due soon 

It's alMi not particularly supnsing that 
Exunnm'i llaughier hit the screen shortly 
alleiwards. this lilm. made m .Spam m 
1971, had nothing to do with The ^orciii, 
and liad been lying on the shell lor three 
years while the disiribuiiirs tried to ligure 
out what lo do with it. Iheir opportunity 
linally arrived and. using a catchy English 
iille. they look it with both hands . . 

I he story takes place in a Spanish Insane 
Asylum, run by a biulal warder. Puso. who 
uses the same son ol mclhods as he used lu 
command limips m llie Spanish Civil War. 
A young idcalisi. Oi Alba, arrives to ukc 
over, and lo introduce more humane, and 
sciemilic. methods ol treatment He is 
cspccully concrined with Tania, a young 
girl who IS very withdrawn and alraid of 
dolls. He evcniually discovers that her 
mother was possessed by the devil, and 
lama has never recovered Irom the shiKk 
ol seeing the exorcism ceremony Hut by 
now Ihc superslilious villagers ihiiik Alba's 
icchnuiucs stink ol wilehcrall. and they arc 
suspicious ol his relaliunship with I'ania. 
Alha IS Imally lorced lo leave hy public 
opinion, and alter he goes Puso takes over 
again, revelling in militarism, almost as mad 
as the inmates he looks allei 

With the exception ol n llashback lo 
lama's molhci uiigglmg ihiough the 





exnrcUm. ihc lilm k. j cun-<il-ilic<miU 
miidhuuM.' driim;i. Ii% iiilv. und the pre- 
vailing exuiciMTi panii.. were all it reall; had 
going lor It. 

1hc [)cvil must have been tiring b> nuu. 
and he tIeppeJ aode lor Ihc next Miper- 
nuiural birth, letting one oi the other 
denizens ol daiVness lake ovei. Ihe lilm 
was Cfoie o! ihr lampin', made in the 
hlales in 1972, but again not released in 
Bniaiit until 1974. It was directed bv John 
Hayes, and sluncd VXilliam .Smith and 
Michael Paiaki 

Twu college stiideiits. Paul and Leslie, 
leave a party, seeking somewhere where 
ihey can be alone . . and choose a 
cemetery. Noimally. ol course, they 
couldn't have chosen a quicict place m the 
world but tonight is ditlerem. Ihey arc 
attacked by a vampire, who kills Paul and 
rapes Leslie later. Leslie gives birth to a 
grey-laced baby with a taste lor blood 
rather than milk. However, he .shows no 
olhci vumpinc ehaiactciislics. and when he 
IS grow n and his mot her has died, he decides 

vampiic has laken the name «l Lock wood, 
und now teaches in a college, wheie he linds 
a lew tasty morsels amongst his students. 
His son, James. Hacks him down and 
enrolls m his class. I ockwood kills a girl 
student, and then lues to trap another by 
organising a seance, allendcd by more 

medium, and is taken ovei h> the murdered 
girl's spiril. who leveals Ikiw she died Ihe 


Dtjmfifix moil lalkeJ-abuM horror pirn of ihr 
pail few i-eart a The Fsorcol (niih Ma\ von 
SydoK, above, am/ UnJo Blair, righi/. vhiih. 
filmieally. spay nei/aghasllr brow/' 


medium rushes from the room, pursued by 
James, who has become mvolv^ with her. 
^hen James returns, he linds that 
L ockwood has killed all the olher students. 
James reveals his identity, and kills 
I ockwood with a broken chair-lt-g. but as 
his lather dies. James suddenly linds himscll 
lianslurmed into a vampire. L.tislmg lor 
blood, he closes in on his girl-lriend. . 

Although very much a 'B'-picture. the 
lilm was very well handled The Devil 
would have been proud ol his viand-in. . . . 

.inti rttiii the Svrerming Siari\ had a 
ghost as Ihc unnatural luihci. Considering 
the upswing in sexual themes in horror hints 
recently, the last lew years must have been a 
very good lime to be inhuman! An Amicus 
pFiiduclion. the lilm was directed by Koy 
Ward baker, und stalled Peter Cushing. 
Heibcil L urn. Painck Magee and Stephanie 
bcucham. 

Catherine marries Charles Pcngrillen, 
and they move into his ancestral home. 
Shortly after their arrival, strange things 
begin to happen to her. which the other 
members of the household pul down as 
hallucinations. One ol her claims is that she 
has been raped by a ghost, who was covered 
in blood, and missing a hand. Charles and 
the servants know ol a lamily curse, but 
they refuse to discuss it with her. and each 
lime one ol them tries to reveal the secret to 
her. he is murdered by the ghost. Catherine 
questions Silas, a mysterious peasant who 
lives nearby and resembles the ghost, but 
learns nothing, 

When she becomes pregnant, Ur. Pope is 
called m to try to solve her mental 
problems, and he linally persuades Charles 
to tell ol the mrse. Kilty years ago. Charles' 
grandfather Henry, drunk, raped Ihe bride 
ol Silas' lather before his very eyes, and 
when Silas Sr. tried, quite understandably, 
to intcriere. Henry cut off his hand with an 

seeking revenge Catherine eventually gives 
binh to a boy with the leaiurcs of Silas Sr 
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. . . and no hand. Charles shoots Silas Jnr.. 
a bullei in each eye. then opens up Henry's 
coll in and smashes the skeleton to pieces. 


GRISLY TALE 


Another grisly talc Irom Amicus, then, 
with lots ol compulsory scieaming. and 
some strange colour ellects. but probably 
the best of the uncouth kids .so lar came 
from the States. . . 

The film was li's Ali\t. directed by I atry 
Cohen and starring John Kyan and Sharon 
Karrell. Set in modern Lo> Angeles, the 
child this time w a mutant ... hut devilish 
enough m its own peculiar way 

Prank Davies rushes his wile l.enurc to 
hospital, then prepares to wail lor Iheir 
child to be born. Krom the delivery room, 
alter a while, comes, not a smiling nurse, 
but a blood-covcicd doctoi, who collapses 
to the boor, dying. Screams drill Irom the 
room beyond, and Krank rushes in to lind a 
scene ol horror . His wilc still lies on the 
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dprradng uMc. scteammg, and the doclfln 
lie bl(HMi> and blelnv Mraiiercd abi>u( ihe 
floor, there u no ugn ol (be child, bui 
hmnk noticn a sagged hole in (he ceiling, 
«iih a half'Mtn khape. »hich then dni* 
appeal' I) MH>n becomes appaieni that ihe 
bah> idled i(> deliverers immediately alter 
being born, then lure its way out ol the 
building 

Other, aifflilar murders arc repiuicd Irum 
vaniius parts ol Los Angeles, and frank 
joins the manhunt, luitcr. it becomes clear 
from the mutant's movements ihat it is 
trying to find its family, and Frank is 
shocked 111 discover l.cnore sheltering the 
'child' K ounded. Ihe mutant escapes to the 
sewers, where frank linds it. and rruliaes il 
really had no evil imeniions. but (no matter 
how giiMcsiiiic It sounds), (s only a sad 


OBSCENE BLASPHEMY 


It was back to the spasms in Magdalena 
Fos^rssed by the Devil, although this was 
basically a sex film with horror gralied on. 
Inking a leal Irom The UxomaTs book, it 
lealuicd a young girl possessed ol super- 
natural strength, the ability to move things 
aiiiund without touching them, and a linely 
developed talent lor obscene blasphemy. 
1 he spasms and bed-wobblmgs were enus^ 
this time, though, by the girl having mad. 
pasMonaic love made to >Kr by Bcel/ebub 
(no Icshll . though tor whin purpose, 
apart Irom the gtalilicaliiin of his own 
inicrnal hisis, we are not too sure. Alter a 
lair dose ol bonc*bieaking and axe 
murders, the girl is linally subdued by 
hypnoMv asked to recite a prayer, and the 


mislii. He begs the approaching police not 
to kill the child, but to no avail. The child 
dies in a hail ol bullels, and the threat seems 
over . . but then, the linal iwisl . . another 

mutant is reported Irum .Seattle 

Uespile some drawbacks, such as using 
Ihe Los Angeles storm-drain system as a 
location yet again, some line acting per- 
lurmanccs managed to carry the film. Ihe 
same canntn. unloriunaiely. be uid lor / 
Don't H’onr ro be Burn, a British made film, 
in spile ol the combined acting talents ol 


Joan Cidlins. Donald Pleasanceand hileen 
Atkins 

This iilm mixed up Ihe elements of 
exorcism and demonic children, and 
centred on tucy. an cx-siripper. who. 
belort she was married, wus cursed by 
Hercules, a dwarl whose love she had 
spurned, later. I.ucy gives birth to a 
strangely strong and bighly viaous miant, 
and the murders begin . . . people being 
drowned, hung and having their skulls 
smashed with a spade. I.ucy hersell is finally 
slabbed, juxi belore Sister Albana arrives to 
perform an exorcism. The dwarl drops dead 
in Ihe middle ol his act at iheslrir^lub. and 
the child returns to normal. Twisting a 

[ ihruse. a's been said that nothing succ^s 
ike excess and in this case, alas, nothing 
succeeded. . . . 
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child IS an evil presence wiihm her. Her 
pregnancy is proceeding strangely fast, and 
she becomes subjeci to Ills ol violence, 
speaking m a man's voice, vomiting all 
■he usual possession lealures until she is 
evcniually conlined in a slraighl-jiickci 
Dimitri linally arrives on the scene, but 
instead ot carrying out his task, decides to 
help. He delivers a mall oimed child, hul the 
Devil tells him he must die Back at the dill, 
the car-crash is completed, and Dimiln 
hollies to his death. 

1 he lilm lines up all ihe usual tricks . . . 
■ he devil, demonic possession, supeinalurat 
birth, and trots them out one alter the 
other, and the result is something that seems 
a combination ol Rovemtiri'v Arhi and The 
Exorasi. vviihoul approaching the gualiiy 
ol cither ol them. 

So. the scene is linally set lor the 
appearance ol HamnKi's latest olleiiiig, To 
ihe Orvil .. A Doug/iier. Il h.is some 
illustrious predecessors . and some which 
were delinilcly not so lilusliious! Hut with 
Hummer's skill and style, we think it will 

born and stimewhcre down there, the 'lid 
Devil must he cackling with glee. . 9 


spell IS broken, hrankly, there's little more 
iMl's worth saying about this German- 

tialy's comnbuiion to the cycle didn't 
have much going lor ii either. I his was 
Devil H'iihin Her, known in the Slates as 
BevonJ the Door. Directed by Oliver 
Heilman, it started Juliet Mills and Richard 
Johnson. And linally the Devil made a re- 
appearance oral least his voice did. . . . 

Uimiln, an adept ol the Black Arts, tails 
10 summon up his former lover, Jessica. As 
he drives along a road, the Devil's voice 
bawls him out lor letiing her escape, and 
■hen makes the car crash over a clili. But the 
Devil suspends the car m time and space, 
giving Dimitri ten days to lind Jessica and 
wreak horrible vengeance on the baby that 
she IS expecling. Jessica is now happily 
married to Robert, a record producer, and 
IS pleased to find hersell piegnam. But she 
soon becomes violently ill. and leels that the 
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.fRUNOL* CMWt. 
LCH. SBOST? > 


iHtY HAVt 6000^ 
AEASOMFOR THEIR) 
;>. TEflaoA.' ^ 


'^Tomorrow we start" 
THE HUNT FOR CARU... 
BUT I HOlO LITTIE HOPE 
L — THE PEACE « FULL 
^OF iUPERSTmouS A 

FOOli! 


rfOLKS ROUNPHEftTf 
[BE ia^£<4>if^aF ' 

I WAIPURGISMICHT. 

6000 SIRS... AND 
I THERE BE SOME WHO 
a DO SAV THATTHE 
. .MOCAUfSMCni 
yvVALKS AGATn/^ 


^OOVT BE rOOHU&TYiH^ 
WUR JUDCEMENTS.CAPTAm\ 
-TOO MAT FETFINP THIS ' 
^ BE A MOST tNTERTAININGj 


.PISTRICT 


tK£N "ff What's all this 

\et vA.NONSENSE.CftOST ! 


'the ghost?' 

THE ghost!. 


Tstat tour sword^ 

ARM.KRONOS-THtyRE 
E ONLY HYSTERICAI. A 


Beast it, orost-we'Re here to 
vFfNP tALOEHST£IN...NOT lAVy 
^ GHOSTS / 


/ In fact, it is ALl^V 

' /itW/D#... CAUSED \ 
BY THE RAYS OF THE 
SETTING OR RISING fU# 
PROJECTING THE SHADOW 
OF AN OBSERVER ON THE 
HEAVY MISTS WHICH 
SHMOD THE MOUNTAIN 
— AtiOfEAfi. MIXED 
* WITH IGNORANCE GIVES > 

XT s^ecrMj y 


MUST ADMIT IT'S 
\ AMUSING TO 
k OBSERVE THESE 
> R URAL SUPER- 
S' STITIONS AT 
T^myKSTHANOt 


WONDER IP OUR 


1^MA<A/A£ FRIEND BELIEVES] 
^ IN THE LECENDT.? 


HE'S READ ^ 
YOUR DAMNED 
li^jMKS.GROST.' 
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/ My SO^.GROST— 
TNCy’RE COINS TO 
_S4CMVtC£ HER' 


^SHE fights' ^ 
LIKETHlOEVIl'S 1 
i^N nt9iUH£My!i 


^ Go TO HER. 
CAPTAIN — 
\mcKiy!\'\ 

DO WHAT I 
^AN HERE. 


'TH\S EVE.THECATESoT^ 
HELL SHALL BE Fll/MG WIOC\ 
— AND THEY WHO WAIT } 
V WITHIN SHALL BECOME/ 
Wl ALUtS!\^^ 


^ sr ^ 

jHONOUfdO: 
GIRL— FOR 
WJ/ARETHE 
KEY TO THE 
I POOR TO 


H£AA ME.OA^ 
FORCES — YOUR 
LIBERATION IS . 
*~^AT HAND 
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^Asren- 

LOOK OUT.' 


AAMH. 


'Stop him , von fools^ 

THE GHOST WAS MEftELV 
V^AH ILLUilONJ_^^, 


^Oodi’oor OF MV WAV.^ 
IT’S VOUft ATA5T«ISt£K; 

^MmrBAioentTtiNf 


The fates brought) 

YOU TO ME.eiftL... J 
ANP THEV WliL / 
I PEIIVEA von INTO / 

I MV POWER / 

JtSAlM / 





'KHOHOS: ts...is^ 
UAUy'iCU^^ 


CAAiA. 


KAONOS.. 
MY LQVe. 


IT tVWfiWO/OlDN-T t zTiT 
TOW THE SAtCTftE WAS A 
AATUAAL PHENOMENON...? 


'ivE PAOPtSSOS' 
— •iOlJ MAKEA 
\JW£ GHOST ^ 


NOW.-.WEMUST 
[SEEK SHELTER 
\fOA CARLA — 
A THEN. ..WE 
L\ AesoMC 
ft^VjHE HUNT/ 


I RECALL SEEINS A COf^V£Nr\ 
SOME LITTLE WAV DOWN THE 
k MOUNTAIN. WHAT PLACE > 
Sfc..^ CCWLO SE SAFER * \A 


SVAIL THAT 


KAONOS-I...I WANT] 
^TOA/gE WITH VOOV 


\eSW^M£NTHl WAS USING.^^ 
MV GUESS IS THAT BALOEASTEINJ 
[must HAVE A atfUGl NEA R 

■lT - --r-r^g*^ 


WE COULD 
^NV TIME 


r^ELCOME^ 
MT CHIlO-H 
WE’LL BE 
PllASlO TO 
iTAKE rOU ) 


KRONOS- 


At» GIRL.' BESlDESA 
THIS HORSE WASA-r' 
.^UILT FOR TWO.' V 


''...OULY^ 

TOO 

PlCASEPi 
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ROY ASHTON. HAMMER S 
MASTER OF MACABRE MAKE-UP 


Inieniew and reaturc by 
John Browtan 


T^KANKtSSrElN'S Mon.ier. 

UtkuIb. Ihc Phantom of the Opcitt. 
I iht Wollman. the Mummy anil the 
JTmI himtell during hi>> years as 
Hammer's resident make-up man Roy 
Axhton helped to gise lurm to alt ul these 
characters, as mcII as other such learsomc 
creatures us /umhics. sampires and snake- 
women. It was Ashton's responsibility to 
ensure that a Hammer hurrur iilm lived up 
to Its nariK and. as HamriKi Ians can testily . 
heeeMuinly succeeded. 

Roy Ashton was born in Australia and 
came to England in the caily IVJOs. where 
he trained as an unisi and a destgnei bclure 
joining the <iauinom Hriiish Studios as an 
appicniicc make-up man I he outbreak ul 
Ihc 2nd World W’ai micirupted bis 
promising career and it was many yean 
MIotr he resumed it. Alter being discharged 


4 Aov .4tAtnn lUMnrwn lor Plague af ihc 
iht lomhitimsli(etaha\f> 


Irom the Army in 1946 he became a pro- 
lessional opera singer undil wasn't until 
I9$4 that he returned to movie make-up as 
a lull-time occupation. It was only a lew 
yeais later that he hewn his lung 
association with Hammer Pilnis. 

'll happened by aceideni really." says 
Ashton. *1 had u colleague iPhil I eakeyl 
who Used to work lot Hammer and I would 
occasiunally go and assist him on various 
jobs. Shortly alter this (he studio went into 
recession while they did some rebuilding 
when they started production again my 
colleague didn't leci like going back, so they 
rang me and asked il I wanted to work 
for them. I said yes. and that's how it all 
began. I got on very well with everyone 


there, puilieularly Anthony Nelson Keyes 
who was tbe studio matugei and also an 
avvooale pioducrr. W'e had a marvellous 
■cum ol people at Bray iStudiuv) and 
everyone worked well together I here was a 
marvellous atmosphere in the studio and 
though we, all worked very hard it was 
enjoyable."’ 

Ihe lirvi Hammci lilm on which Ashton 
hud lull control ol the make-up was The 
Man m>o CiHM Cheat neath m 1937. 
though bclore that he had asusied l.cakcy 
on such Hints us [trai ula and The Curie of 
Fronkenstein 

'll was my colleague who designed the 
make-up lor C'hiislophci lev as the 
monster in The Curie of Frankentieln. the 
lirsi ol llammci's Frankenstein lilms. but I 
drsigiKd the monsleis m the sei|uels. For 
77ir F.i'i/ of Frarthenuem I did hundreds ol 
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dilkieni dia»ing» bclur« IlK pruducci^ 
could lix ihcx »lai% on »hal ibry wunccd 
W hen ihc> «cmu»lly decided on h d«*ign I 
i«i n up lull'tine in cU> then phoiogiiiphcd 
ii. They uiid « »•* okay and gave me the 
givuheud lu |to on Milh ii. 

* I he dctign hud ■■omc icvcmhlance lu ihe 
oiigi'ul ^nieticaii ^Vofliefnwm with Butis 

K.iiliill, hul »»v dillcicni m wycml w«yv I 
hud the idcii ol ibe cruniom hang opened 
uciiivk ilw tup ol the luiehead uiid ralhci 
cluniMly >e«vn lupcibet with Urtie ihnnga lu 
^u|LtleM the etude ^utipcul ptucedum ul the 
lime I think 1 pul the dccirudcn on the 
temple v>here*» in the Kailoll unc, they put 
them on the netk. A «ieit)ci tailed hiwi 
Kingston pluyed ihe monuci. I had him 
neat divcf’i h<xii» which 1 thought Vruuhl 
tuggcti ugieai lumbeiingcrvaiuie. 


B1.00D-RED 

EYES 


"1 worked im hammer't lir»l Draivla, 
but I wa> only Iheic lor iwo or three day» 
jMitimg my lulleague. I remembet I tiuck 
in Chrn, lee't teeth and eyt;^ lur the 
tcgucncc where the «luU of light Icll on him 
and he ditinicgiatcd I yvorked un all the 
ono that lulloa^. 

■Nut that Ihere't much involted in 
Dtacula's make-up. flic liudilion i* that 
be'» very pale, weing b» he nevci gue* out in 
the ^un. lor obviout rcawns. and he hat 
dark hail with a widow's peak, eychiowt 
that join acrons attd. ol toutw;. canine teeth. 

red. i don't make the eontaei lenses, hut I'm 
in charge ul gening them in and out ul the 
Bclofs' eyes- 

"Wiih ( hilt I ec I would pul them in iusl 
helore a lake and exicaci them immediately 
allcrwards. so that he wasn't loo distressed 



by them. Some people can't develop a 
lulcrancc tor them, paiticuluily il they 
sullci liom hay icvci. Ihe ones ihai C'hns 
wears cusei Ihe whole ball ul the eye. except 
lor the cuinea and icis, and in under the 
upper and lower lids In the Plafut of the 
/aiiihirs the /umbies woie. un my 
suggestion, ones that were entirely white, 
excepi Inr a bilk dot at the ccnlie which 
enabled the actors to see 

"Eor Chris I ee's make-up in The 
Mumm\ i did a lot ol rrseaich. My studies 
look me lu ihe Kiiiish Museum and lu 
many hooks on mummies, and I tried to 
repioduce as best I could the ellect which I 
imagined the passage ol lime would have on 
Chris. 

"Fust 1 made a cast ol Ins Iwad and un 



that I worked with pieces ol old rag and 
pieces ol laminated paper. Untariunaiely I 
didn't realise lhal this, my first attempt at 
mummy ntakc-up, would adhere so closely 
to his lace It was very uneomloriaWc lor 
Chris because iheic was nowheie really lor 
him to breathe' 



eyeholes, but in the bicr mummy films I 
realised that I could still suggest the 
appearance ol a mummy m a way that 
allowed (or the presence ol air-holes and aU 
suns ol cavities lhal prevented pressure on 
the actoi's lace the bandages, by the way. 
were done by the wardtohedcpatimenl, but 
we winked livgcihcr on that 

* I be bandages were wound in such a way 
that ihcy appeared as they originally did on 
actual mummies, but ol course they had lu 
have buill-in support otherwise they would 
have lallcn straight down when he moved 
They were reinforced with cotton w-ool and 
icwn together. »o in effect they became ;i 
kind ol unilorm into which he could step. 
To make the yiwn between the lacial make 
up and the bandages, I used some very oh 
rags which I made Umk luiid with plaster. 

"Oliver Rcerl's rruke-up as Ihe wollmar 
in Ihe Cone -/ the WerrwnH was a vet’ 



diflicuU job because he lud lu appear all 
hairy attd uolMike Irum ihc »aiil up. and il 
took a long lime lo make (he garmcni he 
wore and alM> lu make (he «((uetuic which 
lined oter hn head, which included woli> 
like ears, nose and so on. Ilis hair was. in 
cllecl. a seiies ol loose beards that over- 
lapped each other and gasc the impression 
ol a shaggy skin. 

‘I was once asked il I had esci seen Jean 
Cocteau's I'llni Heatnv am! the Heau and 
wtoher I'd modelled my conception ol the 
wollman tsn the Beast in thui Iilm Actually 
I've neter seen it. but apparently my make- 
up desigti was ralhci similar to Cocteau's. 

*As lor 1 on Chancy Jni's make-up in the 
old Wollman lilniv. I didn't ihink lhal wasa 
great success il one may be paidoncd lor 
criticising someone clse'sjob. It appeared U> 
be lUst hail laid all over the place and lacked 
a dog-likc shape. But. ol course, that may 
nol na\e been ihe make-up man's laull 
because you're never cnlirelt on your own 
with these ihinipi. you jusi present your 
ideas to the pioduceis and ihcs may say 
no, do this instead. U you want thejohyou 
do as they say. because you're working lor 
ihrm they're nnl woiking lor you. 


SHOOT WITH 
FANGS 


'Ihc assigniiKin that gasc me Ihe mosi 
tsoiry was Ihe one where I had lo turn a girl, 
aclicss Jackie Pearce, into a serpeni lor a 
him called Thr Repute. It meant quKc a lot 
ol icscaich and I cscnlually goi a large 
snake skin which I cast in plaslci lo 
reproduce the scales on the make-up li was 
a very dillicult job because 1 had lo give (he 
g)ii a snakc-like snout with langs and 
everything, while at the same time making ii 
sirisctuially and analomieaUy accepubk. 
You must do lhal. olbcrwisc people who 
may nol undcisland analomic'al siiuclurc 
•til ncverlhekss leel lhal there is some- 
thing nut t|Uile righi 

'On The Ptionu-m ot ihr Opera with 
Herbert lorn ihe whole appioach was 
dilieiciti lo Ihe sticni classic lhal had starred 



Only Ihe hhnd It Mr' From Captain Clegg 

f/w.V 


I on ( haney. I remembeied seeing that back 
in Australia when I was sjuilc young and lo 
me Chancy's makc-un was one ol the most 
lemaikablc things I'd ever seen. At lhal 
crucial point wheie (he girl icmoses his 
mask I can slill remember Ihe scream Ihe 
audience gave. Il was a (ciiilic scenel 
*()l course we cvuldn'i hope lo duplicate 
lhal Iilm because we didn't have the 
resources at Btay wc were limned as tar 
as sets wcie conccineii. We only showed 
I urn's lace very bnclly. which had been 
vcvc-relv burned by acid, but il wavcntiiclv 
dillcicni to Chancy's. As lor the mask that 
Lorn wore it was a real Last-minulc |ob 
W'c were three weeks mio the Iilm and the 
produccis siill hadn't decided what they 
wanted him lu look like. 

'I hey wanted a mask, hut they couldn't 
make up then minds ahoul Ihe design. I hen 
came ine Inst sequence whcie they were 
going lo show ibc Phantom and no one 
knew what to do. So 1 said hang on. and I 
goi a piece ol rag. some tape, bits ol string 
and rubber and in about live mmuies I had 
a mask. And the piuduccrs said. Ah yes. 
Ilial'sjusi what wc want . and thul'swhal 


It's always a problem, when describing 
the making ol a Iilm. to sepmaic make-up 
from special ellects. and ihis particularly 
applies to horrut lilms where both pro- 
iessions overlap a hM. For instance, in a 
sequence showing Dracuia disintegrating 
into a pile ol dusi bolh ihc ellects man and 
the make-up aiiist would woik together. 

'In something like that." says Ashton, 
'one could hardly work without (he other. 
Diucula's lace would be made uP lit* 

man would handle the dissoivc-s between 
one- make-up job and the nest. But as to 
who doc-s what vanes liom picluic lo 
picluic For example, at Bray I usually 
handled Ihe wenes winch involved cuts on 
Ihe body and Mowing bliHid suhaswhen 
Hraculu was impaled on a stake oi whatever 
hut these days the spccwl ellecis men 
usually do that. It. during a prc-producliun 
mec'Ung. the ellects man says he will do all 
the sc'CfMs involving blood. I don't aiguc 
with him because it will save me a Im ol 

Pulling on make-up rcquiies gieai skill 
and patience, as a iub cun somclimes take 
several hums to complete. *lor The kfon 
HTio Cuultl Cheoi Heaih il used lo lake me 
loui hours lu make up Anton Dilliing each 
day. Il was a dillicult job because I pul it on 
piece by piece, but alter a time experience 
teaches you all sons ol shun cuts Some- 
times you can use the same appluuices again 
on the Utllowing day il vou dun'i damage 
them when you uke them oil. olhciwise 
you have lu nuke a whole new set. A lot ol 
ihc anxK-iy in being a make-up man lies in 
w. Itching your work duiing the shooting 
period and making suic lhal it looks as 
licsh and as correct at the end ol the day as 
wlicn you pul it on * 

Ashton has nevei minded being 
associuud with hoiroi lilms and admits hc 
linds them a bn ol a laugh bul he looks 
hack on the Hammer lilms with a cciiain 
ainounl ol piidc "Ihcrc was an an ol 
quality ahoul llicm.'' he says 'Although 
iIkv weic dune on very limned budgets, 
they were nude by people who icully caied 
about then work. ~ # 
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T^OSSIBL Y the most controversial film of the year. The Texas Chain Saw Massacre, 
f wilt probably never be seen commercially in England — although it had two showings 
■* (sell-outs, both) at the National Film theatre's London Film Festival recently. In 
America it made a pile of loot. So what was all the fuss about ? tVe asked film-buff and 
writer John Fleming to give us his opinion o/TCSM — and he not only gave it, but also 
came up with (bumper-bonus time!) the only synopsis of the story e.xtant in this country. 
Biased it may be — but it all happened on-screen Just like he says. So maybe you can 
make up your own minds about . . . The Texas Cham Saw Massacre. 
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asaw Maussacre 


I N iyS7. polite in PlBin- 
lieJd, WiKonxin uncsictl 
local hundyiTun td Ocin 
allci linding dismembuicd 
bcHlicii nircNtn all over his 
larnihouse As well a> 
rubbing graves, he'd luied 
children and young girl> 
mill Ins home, where he 
hulchcred ihem. ale their 
llesh and made their 
remains into household 

Ihis real-lile incideni 
became the basis ol Kobcri 
Bloch’s novel P^viho, 
lilmed bv Allied Hitchcock 
in I960. 

Now It has mspned lit 
that's the word) another 
litm lobe Hmipci's 

suppiiscdlv sadistic ex- 
ploiuiion movie The Texas 
Chain-Saw Mauacre. 

.Made in 1974. Mauatrf 
cost $300,000. Bv August 
1975. II had made S 6 
million, atiraciing huge 
audiences with a poster 
streaming WHO WII.l 
SI RVIVE AM) WHAI 
WILL Bfc LEKI OL 
IHEM,' 

It's about a household ul 
muniucs who try to 
slaughter a group ol live 
young people with 
hammers, cleavers and a 
chain-sau 

Our all-American hero. 
Kirk, walks into the house 
allei hearing a squealing 
sound. A meal-hammer 
smashes through his skull. 

This sound eltcci was 
created by ludd AO's Buu 
Knudson. who w«n an 
Oscar lor sound on The 
Exorcisi and Caharei. i-or 
the meeting ol hammer and 
skull, he used a mtxiute ol 
sounds smashing a 

cantaloupe, beating a dead 
chicken, stepping on a 
pecan shell and snapping a 
piece «l wood. 

It turns out to be the only 
decent special elleci in the 
enure movie. Mavarremn 
amazingly un-bloodv him 
very hadlv handled. Kirk's 
verv rapid murder is shown 
in long-shot. 

Kirk's giflincnd Pam also 
(unwisclvl enieis the house- 
'Icatherlace'. a homicidal 

ol dried llesh. grabs her. 
carries her over to a 


dangling Irom the ceiling 
and hangs hei up on it. He 
then starts dismembering 
Kirk's corpse with his chain- 

Directur Hooper says the 
lilm IS "about meat, about 
people who are gone beyond 
dealing with animal meal. 
Crazy retarded people going 
beyond the line beivveen 
animal and human.’' 

Hooper's background is 
documentary lilms. He 
claims to have shot a million 
leei of lilm working in the 
US tor local, stale and 

agencies. 

But this documciiiaiy 

Massacre means there arc 
no personalities or relation- 
ships. Only events. No 
audience identilicalion with 
the cardboard characters. 
Therefore no psychological 
horror. And Hooper's 
abyssmally slow and slack 
editing means there's no 
build-up ol tension. So the 
only horror possibility leli is 
really gruesome visuals. 
And they're missing too. 

When Kirk is dis- 
membered. iIk audience 
sees nothing. No neutral 
close-up ol the buzzing 
blade. Not even an extended 
build-up ul Ihe saw ap- 
proaching the llesh. 
Leatherface hangs up the 
gill, turns to Kirk, switches 
on the saw. bends down and 
Stans cutting invisible limbs 
ofl and then ... the scene 
cuts back to the three 
youngsters who remain 

Jerry, another neat. all- 
American guy comes to the 
lurmhouse. linds Pam in the 
decp-lrecze and gets his 
head smashed m so quickly 
the audience can't react. 

Eranklin. a wheelchair 
invalid, gels disembowelled 
by Leulheilacc as the 
sawhiade lepealedly plunges 
into his (unseen) siomach. 

I his yusi leaves Sally. 

lo quote the Hollywood 
Reponer. "Maiilyn Bums, 
as the horrendously pursued 
final victim, is a great 

The test o) the (amateur) 
cast are bad scieamcrs and 


bad bleeders. Bui Manlvii 
manages both quite well. 
And. during a ludiciously 
extended chase, she is 
caught. 

By (his time, there are 
three maniacs. 

enthusiast Lcaihcriacc. his 
brother the demon razor- 
slasher: and someone who's 
cilhei their lather or hiolhcr 
Ihe him IS as vague on 
characters as it is low on 
gore- 

I won't leveal the so-so 
ending as Massacre may he 
releas^ in Britain some- 

banned. 

But. in the so-callcd 
climax, the saw does 
actually touch Mime human 
flesh. To simulate this, 
sheet metal was put over the 
actor's llesh; then a large 
juicy steak: then blood 
capsules; then clothing. Ihe 
shot lasts all ul three 
seconds. 

What special ellecis there 
arc don't create any special 

Apparently an director 
Boh Burns upholstered the 
lurnilure m fake human 
skin stretched on bone 
liames. And. somewhere, 
there was an armchan wi(h 
real arms to rest on. II so, 
it's commendable . . but 
invisible. 

Massacre was shot 
quickly isumeiimes using 
three cameras) and cheaply 
(on 16mm later blown up to 
3Smm| in and around 
Austin. Texas. 

The summer heal was 
intense. Pholollood lamps 
used to hghi the interiors 
raised the temperature even 
more. T lie house was 
dcenraied with old animal 
bones and leal human 
bones imported Irom India, 
bo the set caught lire a 
couple ol times. And stench 
continually steamed oil (he 
bones. Directui Tube 
Hooper says: "We had lo 
take ami-nauscu medication 
just to keep Irom ihruwing- 
up on (he sci." 

Ihe lilm grossed S6U2.I33 
in (he lirsl loui davs it 
played Texas. It cornered 
25V ol the I os Angeles 
County box-ollice when it 



opened there. In October 

1974. It was third in 
Variety's box-oUicc chails, 
up there with majoi releases 
like Airpori 75 and The 
Odessa File. In Fcbruaiy 

1975. duhbed versions 
opened lo record ciowd.s in 
Tokyoand Italy. 

As a child. Hooper 
wanted to be a mad scientist 
and. by the age ot i, he was 
a prolessional stage 
magician. He says ul 
Massacre.' 

"I'm a horror movie Ian. 
But I've only seen a handlul 
ol etleciive horror pieces m 
my lile; usually Ixc been 
ripped oil. I wanted to give 
those people who really 
wanted to take a rullcr- 
coBsler ride (heir money's 

He jailed. 

The Texas Cham-Saw 
Massacre has melleciive 
special elfects: no audience 
involvement with the niin- 

lilltegore, ^ 

My opinion - Go and 
see Macon Coumc Uneiur 


horror. .See a heavily- 
censored. but still gruesome 
Italian movie called Torso ii 


bermenl. bee Nighi o/ the 
licing Dead il you're iiila 
sheer hthror. And see 
Psccho il you're into people 
in rucking chairs. 

Bui avoid The Texas 
Chotn-Saw Mas\atte like 
the plague. Unless you'ic 

li's a superbly giuesome 
idea botched up and badiv 
. . . executed. 0 


Exclusive tcoc^f Fuii Massacre 
irozj'— Overh^' 


43 




T he Bnioh Aim cenior Cklli it "ut 
cxploitRtion film which Is shout 

The Texoi ChatM-Saw S4atsacre has been 
banned in this country. But it has been 
drawing the crowds in the US with a poster 
that says AMERICA’S MOST BIZARRE 
AND BRUTAL CRIMES - WHAT 
HAPPENED IS TRUE. NOW THE 
MOTION PICTURE THATS JUST AS 
REAL— WHO WILL SURVIVE AND 
WHAT WILL BE LEFT OP THEM? 

Its first British screening was at a 
British Film Institute membm-only show 
during last year's London Film Festival. 
Ken Wlaschin. festival director, had 
doubts about screening it: “For sheer 
horror and fright, the film makes Psycho 
look lame." 

The movie opens with a black screen. 
On the soundtrack there are crunching, 
bone-crushini sounds. A flash of a 
skeleton on the screen. Then back to Mack. 
A flash of pulped fiesh. Black. A crumbling 
hand. Black. A mangled corpse. Black. 
Black and quick intercut flashes of 
decomposing t^ies. 

Then a dutiful summer day. Crisp, 
clear, clean photography. With a voice on 
the radio talking about grave-robb^ies. 
There are corpses missing. And then we 
see two sweaty, decomposing bodies 
apparently impaled on a pointed graveyard 
obelisk. 

Then the credits. 

The rim of the sun seen through a red 
filler. Sunspots. Enormous flames leaping 
up off the surface of the sun. With the 
cmdiis printed neatly over them. 

Then mix to the full yellow orb of the 

And a dead armadillo. 

And there arc ih^ five carefree young 
people. Two all-American boys. Two all- 
American girls. And Franklin, a big fat 
slob in a wheelchair who's in the film to be 
laughed at. 

At this point in a horror film, you'd 
expect someone to say. "Hey. Harry, 
tbm's something wrong with the radio.” 
Instead, one of the girls sets up the 
traditional sense of unease by talking 
^XHii the malevolent formation of the 
planets. Saturn's in a bad posiiton. man. 
It's going to be a rotten day. 

And that rotten day starts when they 
pick up an evii-looking. mentally- 
retarded hitch-hiker who starts talking 
about slaughterhouses. “My fanuly'salways 
been in meat," he says. 

He develops a liking for Franklin's knife. 
He takes it and cuts open his palm. Then 
he takes out a razor and slashes Franklin's 
forearm. The horrified all-Amencan kids 
throw out their hitch-hiker. He daubs his 
blood on the side of their van. Shades of 
Race Wih ihe Devil. 

Looking tn an astrology magazine, the 
youngsters discover that — yes— it's going 
to be an unprediaablc day. 

Franklin's arm is bandi^ed. 

The youngsters stop at a gas station and 
ask directions to "The Old Franklin 
Place". The gas station owner's eyes 
widen as if they'd asked for Dracula's 
Castle. "The Old Franklin PlaceT’ he 
gasps. 
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The lexas Chadi 


TRANSFORMING 20 YEAR OLD JOHN DUGAN INTO 
A MAN OVER 100 YEARS OLD IN 
“THE TEXAS CHAIN SAW MASSACRE” 

Dugan's hair was wrapped with gauze to flatten and smooth it, 
and a bald cap was applied over this and around the top of his 
ears. A thin latex mask was cut up into pieces along major wrinkle 
lines and applied. The ear pieces were attached and any open 
areas fifled in. Hair was attached in pieces around the hack of 
the bald cap. 

Wrinkles and other changes for the face were sculpted into a 
lightweight, hollow mold of the actor's face. A cyst and multiple 
moles were added to the eyelids and face. Plaster models of his 
teeth made from impressions were made to fit over the teeth to 
look like gums. 

Makeup was applied over rubber pieces to give skin color and 
accentuate wrinkles on face, hands and neck. 

Preparations for the transfonnation took over 200 working 
hours under the supervision of Dr. William Barnes. M.D., well- 
known plastic surgeon. 



But they do And it. And two of the 
youngsters. Kirk and Pam. wander over 
to a neighbouring farm through a field of 
sunflowers. Artistic, huh? At the farm, 
they find two VWs. an American sedan 
and a truck hidden undercover. (Remember 
the literaJ car pool in Fsyeho?) Oh. they 
also find a human tooth on the porch. 

Kirk, who obviously hun't seen Psycho. 
goes into the house. There's the snuffling, 
squealing, odd sound of a pig. And on (he 
wall are not Psycho's stuffed birds but 
mounted animal heads. And then a 
hammer smashes through Kirk's skull and 
he shudders and shakes, dying on the floor 
as the killer drags him off. 

Pam. obviously none too intelligent, 
approaches the house. And goes inside. 
She trips up and falls into a room. 

The floor is covered with thousands of 
feathen. Human bones. Skulls. Hands. 
Legs. Arms. Dangling around the room. 
And a hen in a budgie's cage. She's in the 
murderer's workshop. She turns, screaming. 
She's grabbed by a man. He lifts her and 
takes her to a large, gleaming, curved'Sieel 
butcher's hook. He hangs her up absent- 
mindedly. the hook going in her back and 
up inside her body. As she hangs there 
screaming, he picks up a powersaw and 
bends over Kirk's dead body. He starts to 
sever the limbs. 

Meanwhile, back at The Old Franklin 
Place. Sally and Jerry and Frartkiin offer 
a bit of light relief. Then Jerry, who has 
obviously read the script thoroughly, 
wanders off across the fields towards a 
very large sun. low in the sky. Remember 
the planets? Sally and Franklin are left 
talking about the malevolence of Saturn 
and. well, all the planets. It's a pretty 
unprediciable day so far. huh? 

Anyway. Jerry eventually comes to the 
same farm that Kirk and Pam found. He 
knows they've been there because of a coat 
left on the porch. And he hears strange 
gurgling-lauding sounds coming from 
inside (he house. A sound that's a cross 
between a whine and a screech. 

He must be pretty dumb. He goes into 
the house. Would you go in? 

There’s this hammering sound coming 
from the freezer. Jerry opens the lid. Pam, 


twitching in death, springs up out of the 
freezer. 

Jerry turns to run away and our friendly 
maniac puts a hammer through his ^ull. 

Now comes, as you might have guessed, 
quiet interlude time. 

We see the white moon up in the black 
sky. This tells us it's night-time and 
reminds us about those malevotent 
heavenly bodies. 

There’s only Sally and Franklin left back 
at the old place now, And they're beginning 
to wonder where their friends have got to. 
Especially since their friends have the 
Ignition keys for the van. 

So off Sally and Franklin go through the 
undergrowth looking for the others. Sally 
walking. Franklin in his wheelchair. The 
trouble is, Franklin thinks there's someone 
watching them, someone near them. 
Franklin turns round and this maniac 
plunges a chain-saw into his chest. Plunges 
it in again. And again. And again. And 
again. The saw vibrating from side to side. 

Sally runs off. screaming. The maniac 
chases her. sawing his way through the 
undergrowth. When he can't hack off 
human limbs, he obviously makes do with 
tree limbs and saplings. 

The chase is on and it ends up at the ■ 
maniac's white house (surely not politics 
again?). Sally rushes inside and slams the 
door behind her. The maniac saws 
through it. 

Sally rushes upstairs and finds an old 
couple in rocking chairs. Bui they’re both 
decomposing. And their pet dog is just a 
skeleton with an animal hide thrown over 
it. 71)e maniac is gaining on her. 

She jumps through the first floor 
window. The maniac rushes downstairs. 
And the chase is ort again. Through the 
undergrowth, Sally screaming. The maniac 
following with his buzzing chain-saw. 

Sally runs until she gets back to the gas 
station. (Remember the gas station?) 
T)ie owner is inside. She screams in- 
coherently at him. He looks outside and 
says there’s no-one there. He goes off to 
get a truck to take her to town. But he 
leaves the door open and Sally is alone. 
She looks at (he open door and . . . 

Nolhing happens. 


Until the gasman comes back with ha 
truck. 

Plus a sack and a rope. He walks 
towards her. 

Sally screams and picks up a knife. 

He knocks it from her hand, i)tm starts 
hilling and beating her up with a broom. 
He binds and gags her and puis iM sack 
over her head. He bundles her into iM 
truck’s cab and then . . . 

He remembers the light's still on in the 
gas station. So back he goes to switch it off. 
He returns to ihe truck cab saying lo the 
semi-conscious, hysterically whining ^lly. 
"The coal of electricity’s enough to drive a 
man out of business." 

He drives off. occasionally prodding 
Sally with a stick and baring his teeth a lot. 

As he approaches the maniac's house, 
be secs a figure on the road. Guess who. 
Ii's ... the hitch-hiker again. Good old 
Hitch. The gasman gets out of the truck 
and starts beating up Hitch. "1 told you to 
stay away fromthal graveyard!" he shouts, 
as he beats as he screams. 

It turns out that Ihe gasman and Hitch 
and the chain-saw maniac are all one big 
happy family. Bui a family tiff ensues 
because ihe chain-saw maniac had missed 
up the from door trying to get at Sally 
Hitch lies Sally to a chair. Then Hiich 
and Chainsawman go upstairs to colleei 
one of the decomposing bixiies in the 
rocking chairs. It's grandpa. The family 
that slays together stays together. 

They bring him down lo meet Sally, 
Chainsawman picks up a knife and cuu 
her finger. Grandpa turns out to be iliw 
after a fashion. And a very old fashion it is, 
He starts sucking her blood. Sully faints. 

At this point, re-enter the moon with 
another pause to show the passage of lime. 
And remind us of those nasty planets. 

When Sally resins consciousnea. die 
sees a dead armadillo, a human skull, three 
Kreaming maniacs and grandpa. The scene 
is tastefully lit by a dangling li^ibulb 
inside a decomposing head. 

Hitch starts insulting gasman by saying 
he's just the cook. Gasman replies phil> 
sophically. "There are some things you 
gotta do. Don’t mean you goiia like ii." 
(A variation on "A man's goiia do »hat a 
man's gotta do.'') 

The family decide to give Sally to 
grandpa; "He's Ihe best killer that ever 
was. Did 60 in S minutes once." 

They put a hammer m his hand and 
drag Sally over. But — buiierfingeiv he 
keeps dropping Ihe hammer. Althou^ he 
does manage the occasional glancing blow 
and one direct, bloody hit to the ^k tit 
the skull. 

But Sally gets free and jumps out the 
window, pursued by Hitch and Chaintaw- 
man. Hitch trots happily behind her, 
slashing her m the back with his razor. 

The film ends soon afterwards. 

After the Texas Chain-San' \lassecee 
screening, (be British film censor uid 
(here were plans to film a real-life lighi-io- 
Ihe-death between a man and a shark. 
The cage was already being built in the 
Pacific. The man has been promised 
}| million, if he loses, it goes to hn nest 
of kin. 

The Roman emperors arranged spectacles 
ofdcailuoo. • 
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by Barrie Pattison 

C bKTAIMV (he ManclHiul Wlenl 
amonit (he Ibilian horror movie* 
maketv n Mario Buia. (he iimid 
(lirecior who launched Barbara Sieele. 
guided Chriiiupher l«c ihrough several 
lilmv. and managed lo get vampires into hi> 
Herculcv film and his space leatute. 

Hava n a second generalum lilm-maker. 
hrom (he night xvmc sixty years back when 
the Pathe company rous^ Mario's dad to 
construct a tomb door for one of (heir 
decors, the Bavas have been contributing 
stylish camerawork to Italian cinema. 
Mano still uses the distorting glass left him 
by his father. 

A busy and accomplished cameraman 
Ihrough the forties and fifties, he was called 
in to finish off a coupk ol the lilms he was 
shooting alter the departure of their 
directors - ibc Sieve Reeves Giant of 
Marathun und. sigmlicanily. / Vampiri 
(Uat of the yamplrt>t. in which Gianna 
Maria Canale survives (he centuries by 
(ojming up with the blood »l local maidens. 

Thus encouraged. Bava’s producer had 
him direct what became /.« Maschera del 
Prmomn (or Mask of the Demon, or Black 
Sundar. or Re^fnge of the Vampirek an 
adaptation a Gogol story which it finall) 
in no way rcsembM. Whatever you cull it. 
this was the sinking Mack and while period 
film which first made the public nonce 
Barbara Steele She played an entombed 
wiicbandbci I9lh Century look-alike. 

Asa the witch, her heauiilul, staring lace 
marred by the nail holes letl by the mask of 
(he demon hammered into it. and Katu 
about 10 have her eyes put out in the belief 
■hat she is the vampire, are images which 
Miss Steele's later incarnations have failed 
lo erase Irom memory 

Bava's horror inclination showed in his 
iKXi film Hercules in the Centre of the 
Earth (Hfcote a! Centro dela Terra) m 1961, 
where Steve Reevev-imiuior Reg Park 
battles Hammer escapee Chris I ce. doing 
his vampire character in among ihe 
coloured lights whieh were to characterise 
Bava's later work, at the insistence ol his 
producers. 

Bava went on to create a succession of 
nuiiceablv grisly vehicles lor Cameron 
Mitchell including (111 Invasori (Furr of the 
yikings)in Set Donne Per fAuassino 
(Bhuhlond Black lMe)in IdM.und Knives 
of Anger (Ra^ffiia di CollelllJ in I96S. He 
did a particulaily giHhic thriller with Lee 
and Daliah lavi. la Frmtra e ft Corpo in 
1963 which arrived here minus it's censored 
whipping scene as Sight is the Phaniom and 
Ihe similar Operation Paura (Curse of the 
Dead) in 1906. 

His la Ragasta che Sapeva Troppo(Evil 
Eye) ol 1963 started his cycle of modern 
thrillers, like Blood and Black lace. Blood 
Brides ( 1969) or ftvr Dolls for an ,4ui(u3l 
Moon ul I97U and he even jammed in u 
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Vincent Price Comedy. Dr. C. ami the Girl 
Bomht 1 1966) and a couple of wc>iern>. the 
1964 La Strada per Fi. Alamo and I97rs 
Kof Coll and IFinehesier Jack which are 
regreliably free ol vampireii. unlike his 
science fiction Terrore nellci Spazio (Planei 
of ihe I'ampires) with Barry Sullivan. 

Par more interesting than any ol these are 
Bava's two major films. 1 he first / Trr f'olie 
della Poura (Blatk Sahaihj in 1963 
contained three stories. "The Drop ol 
Water" was an account of a muriicuin 
. haunted b> the spectre ol a corpse she had 
i.'hhcd. which pushed terror to ns screen 
liiiiii. Ihe second "The Telephone" hud 
Michele Mercier in an eerie modern story - 
but it was the third, another Russian 
.id.ipi.iiiiin. "The Wurdalak." leaturing the 
liliii's narrator Boris Karloff, which really 
gripped. 

Here vlsitoi Mark Damon witnesses the 
return ol Karloff, the head of a remote 
family, alter the three days he set himself to 
dosiroy a vampire. T he family's tear that he 
may have joined the urtdead provesjustilied 
as one by one the plague strikes them, 
leaving only the visitor and the daughter in 
an embrace which sends his horse racing 
into the end'title. 

bi|ually enjoyable and Ihe one film to 
indulge Bava's sinister comic talent is 
Danger DiahuUk. derived front an Italian 
Barharella-s,iy\t comic strip and made by 
that lilm's producer on a budget of ten times 
as much as Bava usually handled Disturbed 
by Diabolik's war on the economy which 
runs to knifing policemen, dynamiting 
trains and blowing up planes. Terry 
Thoma.v re-introduces the death penally at a 
press conference which dissolves in giggles 
induced by John Philip Law’s spraying 
laughing gas about. 1hese violent comic 
slops were subject to court action at the 
lime, so Bava had to hold hack on the 
mayhem, only being permitted two murders. 
Even so the Guardia Civil complained 
about having to clean "blood" olf the 
municipal steps when they finished. 

Bava IS the great artist among the ctfccis 
men — a master of the now-neglected glass 
shot by which he uses clippings from the 
National Geographical magarine, cunningly 
re-touched to create Diabolik's lowering 
modern decors or the forests and castles of 
Sigh Is ihe Phoniom. 

This, combined with his painter's eye, has 
created the most amazing images in his 
work, the lines of age forming as she speaks 
on Signora Canale's leaiures. the 
defocused screen in which only the Marks- 
man's eye circled by the telescopic lens b 
sharp in Five Dolls for an August Moon or 
that film's cadavers hung in polythene sacks 
in the freezer. Chris Lm dissolving into a 
bla/ing outline at the end of HercuUs in the 
Centre of ihe Earth, outer space created 
from a couple of plastic rocks left over 
from an epic for Planet of the Vampires, 
the drowned girl's face seen from the 
bottom of the water^illed tub in Blood A 
Black Lace (re-staged for Bloody Mama), 
Leiiiia Roman's lernlied Dighl down the 
corridor with the swinging light hulbs in 
Ex'il Eve, or throat-cut Christopher Lee's 
nightmare hand "like some great, green 
spider" in Sigh A ihe Phaniam. 

When asked about his current projects. 
Mario Bava has mcnlioncd a documentary 
on vivisection. Well ... yes - 1 suppose so. 
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